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SUPERDUa 

CZECH GLASS 2-HOLE SEED BEADS by MATUBO™ 



60 BeadSmith^ 
exclusive mixes 
now available! 


A pressed glass bead with guaranteed 
size & dimensional stability. 

Measures ISxSmm with two .Srnm holes 
Not simply "coated crystal" but actual colored 
glass with a variety of coating options 
Available in over 400 individual colors 
and 60 mixes that each contain 3-5 colors 


Neddoce by Undo Roberts. San Diego. CA USA SHOPSt To become a Beadsmith reseller, please 

Des/gn /ndudes SuperDuo & Gold Mix. contact us at 732.969.S300 (USA) or www.beadsmSth.com 


One stop wholesale suppliers to bead stores worldwide for over 

30 years! The BeadSmith is a proud distributor of these brands and more! 
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Metal 


X# Clay 

^ WeVM; 


Lta 

Making Jewellery 


OrJ.er ty Ham an^ can 
receive your gooJ.ies tomorrowf 



Travel size moulding compound with any 
order containing £20 or more of Art Clay 
Silver Products! 


Enter Code: TRAVELBaB 
at checkout 


Offer valid on one order only until 15 March ^ 2015 

For more information about the moulding compound 
visit WWW, m eta Ic lay . co . u k/ m i ni- moulding ■ com pou nd ' trave I -size/ 


EVERYTHING YOU NEED FOR 
METAL CLAY &. MORE! 


Metal Clay . Polymer Clay . Resin . Enamel . 24ct Gold . Moulding . Templates . 
Stamping . Texture Tiles . Decals . Cutters Tools . Findings . Cords . Gemstones 

Or^er now at 
www.metalclay.co.uk 

support@metalclay.co.uk • 01929 481541 


www.facebook.com/metalclayltd 
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Hello 



I t may not be spring quite yet but we are looking forward to the season with our 
fashion oolour speoial whioh aims to get you all kitted out with aooessories ready 
for the new olothing ranges hitting the shops around about now. 

In oontrast to the bright tones in the last Pantone Fashion Color Report, the new 
palette of oolours, entitled ‘en plein air’ by the industry oolour experts, is a muoh more 
muted oolleotion of pastel shades and neutral tones. Marsala, the Pantone oolour of 
the year, is a gorgeous earthy red/brown that is oertainly going to feature heavily in 
jewellery designs over the next few months. It’s a wonderful oolour to use with any 
metal finish and oomplements the pastel shades effortlessly. 

We’ve asked our designers to use the new oolours in their pieoes this month and 
you won’t be disappointed in the beautiful range of oolour oombinations offered 
by our projeot ohoioes. Find Marsala in Joanne Tinleys delightfully simple teardrop 
earrings (‘ruby blues on page 31) and the perfeotly pastel Strawberry lee in Raohel 
Norris’ ‘pink ioe’ wirework lily (p15). You’ll love the range of beautiful blues in Donna 
MoKean Smith’s reverse kumihimo braoelet ‘outside in’ (p28) and the delioate hues 
of Aquamarine, Toasted Almond and Glaoier Gray in Claire Lookwood’s appropriately 
named ‘en plein air’ oolleotion (on the front eover and on page 42.) 

With a delioious Top 1 0 of Luoite Green and Custard earrings and an equally tempting 
designer ohallenge, plus all the usual regulars, you are oertain to find a oolour 
oombination to inspire and exoite you in this issue! 

Happy Creating! 




ON THE BLOG 


Don’t forget to look for extra oontent on our blog 
WWW. beadsandbeyondmagazine. blogspot.oo. uk. 


This month: our piok of the fashions to matoh your 
makes from this issue plus a pair of earrings to go 
with my ‘golden delioious’ braoelet and the Rose 
Quartz neoklaoe for Raohel Norris’ pendant, ‘pink ioe’ 


plus more! 



Editor’s 

choice 


My choice this month is 
a bead stitching project 
that literally weaves your 
bead work into a pretty 
trellis of Delica beads 
complete with little pink 
flowers that will have 
you yearning for summer 
let alone spring! Turn 
to page 58 for Julie 
Ashford’s ‘patio pastels’. 






subscript! 
^ offer wit: 
free gift 





Have you subscribed to the 
Beads &■ Beyond email newsletter? 

Sign up now and get the latest news, competitions and special offers straight to your inbox. 
Signing up is easy, free and secure and you can unsubscribe at any time. We guarantee 
never to share your details with any third parties. 

Type www.eepurl.com/PoQFr into your browser or scan the QR code to subscribe. 


Find us on. . . 
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The ultimate stitching, knitting & crafting shows! 

SPRING SHOWS SPRING SHOWS SPRING SHOWS SPRING SHOWS SPRING SHOWS 



STITCHING, SEWING & 
QUILTING/HOBBYCRAFTS 

SECC, GLASGOW 5 - 8 MARCH 2015 


SEWING FOR PLEASURE/FASHION 
EMBROIDERY & STITCH/HOBBYCRAFTS 

NEC, BIRMINGHAM :: 19 - 22 MARCH 2015 


STITCHING, SEWING & HOBBYCRAFTS/ 
FASHION & EMBROIDERY 

EXCEL, LONDON :: 27 - 29 MARCH 2015 



Buy tickets on line WWW.IchfeveiltS.CO.uk or phone Ticket Hotline 01425 277988 


, SAVE UP TO £2 OFF! 

I L H r bVGDtS EACH ADULT & SENIOR TICKET IF ORDERED AT LEAST ONE WEEK BEFORE THE SHOW. 













ats 


Regulars 

8 Retail therapy 

This month’s round up of the 
hottest new products and 
beady news 

22 Subscription offer 

Check out our great subscription 
offer this month! 

24 Meet and greet 

This month we interviewed 
polymer clay artist and Beads & 
Beyond designer, Cara Jane 
Hayman 

40 Inbox 

We answer your emails, take a 
look at our favourite uploads to 
the readers gallery this month 
and share the latest from our 
Facebook page! 

48 Spotlight 

This month’s Spotlight is on 
three great books, as well as the 
blog of the month and the 
website of the month 

8 1 Sneak preview 

Take a look at what’s coming 
next month 


Featured Projects 

1 0 Lavender moon 

Create a beautiful beaded bezel 
for a glowing luna cabochon for 
this reversible pendant design 

1 5 Pink ice 

Refine your wire weaving 
technique and learn to join 
components to form a stunning 
Cal la Lily necklace focal 

28 Outside in 

We show you how to ‘reverse 
kumihimo’ to make a terrifically 
tactile bracelet 

5 1 Ruby blues 

Simple textured teardrops make 
perfect earrings 

42 En plein air 

Pastels and neutrals are the 
colours for the coming season 
and this gorgeous collection, 
inspired by a deserted beach on 
a cloudy day, will complement 
your new wardrobe perfectly. 
Learn to add textural details and 
combine shapes and colours to 
great effect 


50 Golden delicious 

Add some handmade apple 
charms to this basic charm 
bracelet design to transform it 
from dull to delicious 

56 Patio pastels 

Do you know your warp from 
your weft? Find out how to 
weave your beadwork for a 
clever trellis backdrop to a 
rambling flower decoration 

62 Urban scribbles 

Let your doodling do the work 
with these modern and colourful 
lampwork beads 

82 Quick make 

Delicate seed bead 
embellishment on simple 
flower earrings 
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66 Designer challenge 

Four designers use the same 
pack of beads to create three 
designs - which is your 
favourite? 

72 In the know 

Everything you ever wanted to 
know about beads! 

76 Shopping for... 

New season colour 
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retail the 


T~i 



This month’s round up of the hottest 
new products and the latest beady news. 


Lovely 

lilies 





Spellbound have introduced a whole range 
of new colours to their lily flower bead 
selection. We picked our favourite bloonns 
to go with our fashion colour thenne to get 
you in the nnood for longer days and the 
first shoots of spring. These beads are so 
versatile and snnall enough to incorporate 
into your beadwork like the ‘patio pastels’ 
project featured this nnonth. The beads are 
6p each or £3.25 per pack of 100 beads. 







Find the entire colour range at www.spellboundbead.co.uk 


Have fun with herringbone 

Spoilt Rotten Beads have released sonne fantastic new beading 
kits, nnany in the new season’s fashion colours. If you are new to 
seed beads, where better to start than with an easy-to-follow kit? 
The two bracelets featured are ‘glacier grey’ and ‘toasted ainnond’ 
and the kits contain a full colour photographic pattern, Miyuki size 
8/0 seed beads in three colours, glass pearls, thread and a clasp. 
Just add a beading needle and some scissors and you are all set! 



The kits cost £7.95 each from www.spoiltrottenbeads.co.uk 


How to enter our 
giveaway competitions 

Complete your giveaway coupon online and stand a chance 
of winning one of our giveaways this month. This means it’s 
completely free to enter online as you save the cost of the stamp! 

To complete your giveaway form online just log on to: 

www.beadsandbeyondmagazlne.com 

Click on the giveaways button and complete the details. 

The closing date for giveaways shown in this issue 
is 11th March 2015. Good Luck. 


If you’d still like to use traditional mail to enter, please send a postcard or sealed down 
envelope to Giveaways, Beads & Beyond Magazine, Traplet Publications Ltd, Traplet 
House, Pendragon Close, Malvern, WR1 4 1GA. 

Make sure you write on the postcard the names of the items you would like to enter the 
draw for. If you’d like to be entered in all the giveaway draws that month just write ALL. 
Also include your name and address and don’t forget the stamp! 

See www.beadsandbeyondmagazine.com 
for terms and conditions of entry. 



Multistrands 
made easy 

If you like to play around with 
different bead patterns before 
you string, this is the board 
for you. With grooves for both 
necklaces and bracelets, you 
will be able to balance your 
multistrand designs perfectly 
and, with a largest groove of 
over 1 m, you can get your lovely 
long necklace designs just right 
before you string. There are two 
compartments for extra beads 
and findings. 

Buy yours for £6.80 from 
www.aldridgecrafts.co.uk 
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The spring collection 

You can’t beat gemstone beads for gorgeous weight, texture and colour in your 
jewellery designs. Jewellery Maker have a stunning range of bead strands in 
harmony with the fashion colours for spring/summer 201 5. You’ll love the range 
of shapes in this selection too, sure to add interest to your pieces. 

260cts Sky Blue Colour Dyed Quartz Plain Rounds 
approx. 10mm, 35cm Strand, £4.95 

Add these beautiful Sky Blue Colour Dyed Quartz plain 
rounds to your oolleotion for a subtle yet distinotive design. 











120cts Pink Colour Coated Pyrite Graduated Plain Rounds from approx. 

5 to 7mm, 18cm Strand, £4.95 

Wear this stunning Pink Colour Coated Pyrite plain rounds and feel like a prinoess. 


>y' 








125cts Champagne Colour Coated Pyrite Graduated Faceted Pears Approx 
From 9x7 to 16x1 0mm, 18cm Strand, £7.95 

These stylish Champagne Colour Coated Pyrite faoeted pears will give your designs 
that ‘wow faotor’ that you have been looking for. 



120cts Lavender Amethyst Top Drilled Trapezoids approx. 12x8mm, £9.95 

This beautiful strand of Amethyst will give your designs a subtle, elegant look. 




Light Grey Straight Drilled Cultured Baroque Pearls Approx 1 1x9mm, £7.95 

Add these shimmering beads to your designs and oreate some gorgeous pieoes today! 


Aim for asymmetric 



These rose gold plated 
brass asymmetrical 
chokers are so striking, 
they are sure to stand 
out on your neck or your 
craft stall! One side of 
the choker curves down 
longer than the other 
and, with both ends 
having a loop, you have 
two places to attach 
your beads and charms. 
Why not create your own 
boho look for spring? 


The chokers are £7.79 each from www.beadsdirect.co.uk 


Lavender lovelies 

You will be bang on trend colour-wise with these gorgeously chunky 
Amethyst gemstone pendants. They measure 20mm which is perfect 
for necklaces or earrings. Amethyst is the birthstone for February and 
the anniversary gemstone for six years of marriage so why not make a 
gift of some beautiful semi-precious jewellery? 



The pendants are £1 .20 each from www.bigbeadlittlebead.com 


Chocca copper! 

We think you’ll love the scrummy new range of components at 
Smitten Beads. The Greek cast metal charms and beads are 
nickel free and will add a beautiful rustic warmth to your 
designs. Whatever the season, you are sure to find some little 


chocolaty details to complement your beads - from seaside 
charms to autumn leaves and lots more besides. Some items 
are sold singly and start from 28p each whilst others come in 
packs of five or ten. 




See the full range of components in this delicious finish at www.smittenbeads.co.uk 
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lavender 

moon 

Create a beautiful, reversible pendant with this 
striking project that mixes beading and bezelling. 
By Jean Power 


gather these supplies... 

Pendant measures 3.5cm 

• 2 24mm Luna soft cabochons or similar 

• 6g Size 1 1/0 Delica beads 

• 2g Size 1 5/0 Seed beads 

• 50em Fine ehain 

• 2 Jump rings 

• 1 Clasp 

tools required 

Beading needle and thread, twe pairs ef flat nose 
pliers, beading mat and seissers 



diAc^MA... 


Jean Power 

Since I first began beading 13 years ago I’ve loved beads and beading so 
am always on the look out for new treasures and ways to use them. These 
oaboohons, that look as though they are lit from within, and this project are a 
perfect example of the great results that oome from experimenting. 


shopping guide 


All supplies - Stitchncraft Beads - wwwstitchncraft.co.uk - 01 747 830666 






9 -^ 


^ r 




m Peyote stitch 
f takes the pattern j] 
‘pick up a bead, miss a 


bead, thread into a bead’.-- j 


After Its start (which tries to J 
confuse as you pick up theX^ 
beads for the first two rounds ^ 
at once) you begin to make ", 
spaces in round three J 
|h|and then fill those 










bead stitching 



I’m always on the hunt for new components and when I came 
across these unique cabochons on my travels I knew I had to use 
them in as many projects as possible. With their flat backs 
they’re perfect for reversible projects and I wanted to come up 
with something elegant and simple to showcase them. Peyote 
stitch, using two different shaped beads, aUows you to bezel the 
cabs and the addition of extra beads makes tabs that don’t just 
add to the look but perform an important structural role 
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n Cut a 1 m piece of thread and add a 
_L needle. Pick up 60 Delica beads and 
slide them to 30cm away from the end of 
the thread. Thread through the first two 
beads added (in the same direction as 
before) to join them into a circle. These 
beads form the base circle and make up 
rounds one and two of your beading. 

You’ll now use peyote stitch to bezel 
the cabochons. Pick up one Delica 
bead and, missing the next Delica in the 
base circle, thread into the next. You are 
adding the beads for round three by 
missing the beads in the base circle that 
form round one (and offsetting them) and 
threading into those that form round two. 


Pick up one more Delica bead and, 
missing the next one on the base 
circle, thread into the next Delica bead. 
Continue until you have added a total of 29 
new Delicas. At the end of each round you 
need to ‘step-up’ so that you exit the first 
bead in that round and are in the correct 
place to continue. So as you add the last 
Delica (the 30th) you will thread through 
two beads to finish. 

4 Using Delicas and repeating steps 2-3, 
add another four rounds. Then add 
two rounds using size 15/0 seed beads. 

As you add the smaller beads, make sure 
you pull tight so that your work decreases. 
It is this pulling tight and use of smaller 
beads to decrease that will hold the 
cabochons in place. 


Insert the cabochons back to back so 
that one faces out through the beads 
added in the last step. Use the thread tail 
to peyote stitch and thread into the beads 
right at the start of the base circle and add 
two rounds of size 1 5/0 seed beads 
(rounds 10 and 1 1) to securely hold the 
cabochons in place. You can now weave 
away the thread ends and stitch in a new 
thread anywhere in your Delica beads. 

6 Hold your work with either cabochon 
facing you. Look at the sides of what 
you’ve beaded. You’ll see the Delica beads 
sit in columns three or four Delica beads 
high (seven rounds). Weave the thread 
through the beads to exit any bead in 
either round three or five - either way it will 
be a bead in the third Delica round from 
either edge (any starred bead in the 
diagram). 
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bead stitching 






In the ^ ^ 

diagrams, new 
beads added in that 


^ beads added in that O 

step have an outline to help ^ 
^ you identify them. In the ^ 
^ diagrams for steps 6 to 11 , the ^ 
^ beading is shown as a flat piece H 
but in reality it will be curved 
^ around your crystal. The , 

- Delicas change colour ^ 


% just for clarity 


fy 


( 7 ) 




7 Now you are going to peyote stitch 
one bead on top of what you already 
beaded and then bead into this bead and 
onwards to create a tab that you’ll fold 
over and connect back to your work. Pick 
up one Delica and thread into the next 
bead that sits in the same round as the 
one you were exiting, it will be separated 
from the bead you’re exiting by a column 
of Delicas. 

8 Pick up one Delica and, reversing 
direction, thread into the bead you 
added in step 7. Pick up one Delica and, 
reversing direction, thread into the last 
bead added. Repeat this until you have 1 1 
beads in this tab (including the bead 
added in step 7). 



( 11 ) 




nibs 
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( 10 ) 



9 Fold the tab so it reaches your work. 

You’ll now attach this edge to your 
work by imagining you’re adding a new 
bead but you’ll use a bead already in the 
base. Identify the two columns in the base 
that you’ve been beading on top of and 
the bead in one of these columns that is 
three beads back from the edge of Delicas. 
It is starred in the diagram. 

Thread into the identified bead so 
that you enter it from the outside of 
the two appropriate columns inwards. 
Weave back into the last bead added to 
the tab so it is as though you have peyote 
stitched this base bead to the tab. Weave 
around to secure 



n You’ll now continue adding tabs 
until you have 20 of them, each 
with a single empty column beside it. 

Begin each one by exiting a Delica three 
beads from the edge, four beads away 
from the previous tab facing towards it. 
Once exiting this bead, repeat steps 7 to 
1 0 to bead another tab. Appropriate beads 
are starred in the diagram and the direction 
you need to face is indicated. 

Once all 20 tabs are beaded, 
weave away all thread ends and 
then thread the chain through as many of 
the tabs as desired. Use jump rings to 
attach the clasp to each end of the chain. 




ON THE BLOG 

Look for the variation earrings to match this pendant on 
our blog www.beadsandbeyondmagazine.blogspot.co.uk 
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Th Be d T ur 

Bead fairs across the UK 
FREE ENTRY FOR EVERYONE 

Northampton 
Saturday 
14th March 

Newport - Wales 
Sunday 
15th March 

0[n? 

'^!;37^2A55'o'G&d]^^ 
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pink 


This a lovely fresh spring to summer 
design and would make a beautiful 
necklace piece for a bride or 
bridesmaid. Why not make multiple 
lilies and created a garland style 
necklace for real impact! I’ve used 
wire binding, twisting and weaving 
techniques to create the pendant 
necklace and this tutorial works 


Make a beautifully ele 
caUa lily pendant, 
focal for a Rose Qua; 
necklace. By Rachel jm orris 


an 


thd 


er 


If any woven 

^ wires lift up or appear ^ 
^ uneven , stroke them flat with XS^ 
^ the tips of your chain nose pliers 
r or your fingertips in the direction of 
^ the weave, from the outer edge of 
10 the frame inwards. You can also run 
iJJL the edge of a fingernail in between • 
the weave wires to achieve an ^ 
^ evenly spaced look. 








with readily available wire gauges. ^ 
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wi rework 


gather these supplies... 

• 1 mm (1 8 AWG) Silver or silver plated round wire 

• 0.4mm (26 AWG) Silver or silver plated round wire 

• A very small amount of 0.6mm (22AWG) Silver or silver 
plated round wire 

• 211 0mm Rose Quartz rounds. 


• 3 4mm Rose Quartz rounds 

• 7 4mm Faoetted Clear White Quartz rounds 

tools required 

Round nose, ohain nose and flush suffer pliers, hammer 
and steel blook, basis soiling Gizmo with 1 .6mm and 
3.2mm mandrels 






n To make the petal frame, cut 50cm of 
_L 1 mm wire. Using small movements of 
your chain nose pliers, gently form the petal 
tip at the midpoint of the wire then shape 
the rest of the petal so it’s symmetrical. The 
petal must be a maximum of 5cm long and 
3cm wide. Cross the long wire ends over 
at the top as shown. Push the longer sides 
of the frame gently with your fingers so that 
they curve inwards slightly, halfway along. 


Take 5m of 0.4mm wire and attach, at 
its midpoint, to the frame at the base 
of the bail wires using a few wraps. Take 
one wire end and start to wrap around 
the bottom right comer of the petal frame. 
Take the other end across to the bottom 
left comer and begin wrapping. Continue 
to wrap the 0.4mm wires along and down 
each straight side of the petal frame until 
you reach a point where the frame starts to 
curve inwards to form the petal tip. 



Now make a 90 degree angle in the 
wires crossing over each other at the 
base of the petal frame, about 15mm along 
from the bottom comers of the frame as 
shown. These projecting wires will form 
the pendant bail and should be 15-1 6cm 
in length and centred. It may help to gently 
hammer the frame at this stage with a 
jewellers hammer (with a nylon head if you 
have one) over a steel block to slightly 
work- harden the frame without flattening it. 
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4 Now start to weave the 0.4mm wire 
up and down the length of the petal 
from one side of the petal, beginning at 
the outside edge and working gradually 
inwards towards the midline of the petal. 
Use a standard figure of eight weave with 
two wraps around the base of the petal 
before passing the wire down to the tip 
of the petal where you need to wrap four 
times around the frame.This wrap ratio will 
keep the weave running nicely straight up 
and down the length of the petal. 






5 As you weave inwards towards the tip, 
you may only need two to three wraps 
around the tip end of the frame. Once you 
reach the midline of the petal with your 
weave you can wrap the end of the wire in 
between the base of the bail wires. 

Make sure your wire end ends up at the 
base of the petal! Ensure the woven wire 
traversing the petal frame is fairly taut so 
that it lies as straight as possible. 


6 Now weave the other half of the petal 
with the other end of the 0.4mm wire, 
making sure the end of the wire finishes 
up at the base of the bail. Do not trim. 
Grip the sides of the frame towards the 
base on one side with your chain nose 
pliers. Hold the tip of the petal and its 
other side with your other hand and start 
to curl the base and side of the petal, 
frontwards and inwards towards the 
midline as shown. 


wi rework 


Rachel Norris 


In 201 1 , I was judge’s favourite on Paul Martin’s Handmade Revolution on BBC2 
and my winning design was exhibited in the Victoria and Albert Museum which 
was a great honour. I was featured in the Wireworker’s Guild blog in March 
2013 and have also performed live wirework demonstrations and workshops at 
the Big Bead Show in Sandown Park which was a wonderful experience. 




7 Do the same for the other side then, 
with your forefinger and thumb, 
pull and shape the tip end of the petal 
outwards again to slightly splay its shape. 
Stroke along the sides and outsides of the 
petal to form slight inward curves to the 
length of the petal. If some of the weave 
wires become displaced, you can smooth 
them by gently stroking with the tips of 
your chain nose pliers. 

8 Now the stamens of the lily can be 
formed using the ends of the 0.4mm 
wire left from the petal weave. Thread on 
a 4mm Clear Quartz round onto the wire 
and place the wire along the midline of 
the petal. Form a bend about 3-3. 5cm 
down the wire (with the 4mm gemstone 
at the bend), passing the wire end back 
to the base of the bail and wrapping 
once around the base of the bail before 
threading back between the bail wires. 



9 Repeat step 8, threading a 4mm 
Rose Quartz round onto a very 
slightly longer length of bent wire so this 
little stamen will drop a little further than 
the first one. After anchoring the 0.4mm 
wire at the base of the bail as before, 
thread on a third bead and make the 
bend in the wire at the same level as the 
first bead, anchoring the wire at the base 
of the bail as before. 

Now twist each of the pairs 
of stamen wires one by one, 
gripping them at the bail base with one 
hand and twisting at the bead end with 
the other hand until the twisted wires feel 
stiff. Do not over twist or you will distort 
or break them. Press the stamens so they 
lie against the back of the petal as shown. 
A couple of wraps of the 0.4mm wire 
end around the base of the stamens and 
the bail will help. Trim the wire ends and 
tuck in at the base of the bail. Put this 
component to one side. 



n Now make the lily flower sepal 
that will wrap around the petal. 
Take 1 5cm of 1 mm wire and make a 
paddle frame shape as shown. The length 
needs to be about 2cm at the sides, 
2.5cm in the midline. The width needs to 
be about 3.5cm with projecting wire ends 
of about 6cm on either side. 

Now weave the sepal component 
in a very similar way to the petal. 
Using 3m of 0.4mm wire, anchor the 
sepal frame at the base of the projecting 
wires with a few wraps and then pass 
the wire ends to either side of the sepal 
frame. Wrap down the sides of the frame 
until you reach the top corners and then 
weave in exactly the same way as the 
petal, from each side towards the midline, 
(two wraps at the base/shorter side of the 
sepal and four wraps at the longer edge 
between each weave traverse). Do not 
trim the wire ends. 
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Do not worry 

^ if your wraps at the 
^ base of the petal appear 
w a little bulky as this end will 
^ be concealed by more 
^ wi rework. Keep the wraps as 
^ neat and even at the tip end 
as this will be exposed ^ 
and on show! ^ 


H 

I 



n ry start to curl the sides of the 
_L O sepal component in the same 
way that you curled the petal, using your 
chain nose pliers then place the sepal 
component around the petal component 
as shown in the image. Splay the end 
wires of the sepal slightly at this stage. 
Keep the bail wires running straight 
upwards. 


M using your fingers, pull the sepal 
component closer around the 
petal component to completely enclose 
it as shown and start to wrap the 0.4mm 
wires (left over from the sepal wrap) 
around the base of the bail and the sepal 
end wires. Wrap two or three times 
on either side of the bail to attach the 
components together at this fixing point. 
Splay the sepal wires to either side then 
start to wrap the wire down the sepal end 
wires for a couple of wraps to lock the 
bail wire securement wraps in place. 


( 1 ^ 




n ^ Continue to wrap down the sepal 
_L end wires on either side and 
bend them around the top of the sepal 
encasement for about 5-6mm until the 
wraps reach the front of the bail. Thread a 
4mm Rose Quartz round onto one of the 
0.4mm wires and secure it in the central 
channel by attaching the 0.4mm wire to 
the other sepal end wire. Pass the other 
0.4mm wire under the gemstone (the hole 
is not big enough for two wires) to the 
opposite sepal wire. Pull the wires firmly 
and wrap the shorter wire end down one 
of the sepal wires for 5-6mm ready to 
attach another gemstone. 


n Wrap the other 0.4mm wire 
_L w around the Rose Quartz three 
or four times to create a ‘bezel’ setting 
before continuing to wrap down the 
other sepal wire. This will help to stop a 
gemstone rotating or moving about as 
well as adding lovely detail. 


wi rework 




n ry At this stage of the wrap down the 
_L \ sepal wires, it may help to wrap 
around the top of the sepal casing as well 
a couple of times on either side, to help to 
join and secure these wires in place. 


n O Add more Clear Quartz rounds 
_L Cjto look like droplets of dew along 
the front channel of the sepal casing in 
the same way that you added the Rose 
Quartz but without the bezel wraps. Make 
sure you wrap along each sepal wire 
5mm on either side before adding each 
gemstone and keep the wraps around the 
sepal wires tightly adjacent to each other 
with gentle pushes of your chain nose 
pliers. I have added five gemstones but 
you can add three to six depending on 
your taste. 



Continue to wrap the 0.4mm 
wire along just the sepal end wire 
for 2-2. 5cm leaving the ends of the wire 
bare. Trim the 0.4mm wire close to the 
sepal wire and smooth the wire end down 
against it with your chain nose pliers to 
make sure there are no sharp edges. 

Make a little spiral curl in the end 
of each sepal end wire as shown 
and press carefully into place at either 
side of the petal. 


To make the bail, curve the bail 
wire into a curved shape on either 
side with your fingers and pliers so that 
there is enough space to fit a 10mm Rose 
Quartz round inside the space with about 
1 -2mm clearance around the stone. Take 
2m of 0.4mm wire and attach it to the 
base of the bail with a few wraps so that 
you have 30cm free wire on one side and 
1 70cm on the other. Wrap the wire up the 
bail on either side until you reach the point 
at which the wires are widest apart. 

Thread a 10mm Rose Quartz 
onto one of the 0.4mm bail 
wrap wires and thread the other 0.4mm 
wire through the opposite side of the 
gemstone. Pass each wire across to the 
opposite side of the bail and pull the wires 
firmly to bring the gemstone into place 
then continue to wrap up each side of the 
bail wires until you reach the top of the 
circle. 
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ON THE BLOG 

Find the instructions to make the necklace 
sections for this pendant on our blog 
www.beadsandbeyondmagazine.blogspot.co.uk 




^ When 

^ weaving, stroke V 
^ along the wire with your ^ 
thumb and fore finger in 
C5 the direction of the end of W 


the wire every time you make 




^ LI 1^ VVII^ y LII I 1^ I I ic^rx^ ^ 

^ a weave traverse so that ^ 
^ it is lovely and 


kink-free. 







Form a small symmetrical leaf 
shape with your fingers, about 
3.5cm in length and 1 .2-1 .3cm in width. 
Secure the bail into shape at the open 
end with scrap wire then start to weave 
the bail using the longer 0.4 section of 
0.4mm wire in a weave the same as 
the petal and sepal sections. I wrapped 
twice around each bail side before each 
traverse to the opposite bail wire. Do this 
for two or three cycles. 

Attach a 4mm Rose Quartz 
round to the bail at the base of 
the weave using the shorter of the two 
0.4mm bail wrap wires and make a bezel 
setting as before. Attach the gemstone by 
wrapping around the outer edge of both 
bail wires and then around the base of the 
gemstone three to four times firmly. Trim 
and tuck this wire end in neatly. 


Continue to wrap up the bail 
with the long length of 0.4mm 
wire until you reach the end of the leaf 
shape. When working on the second half 
of the bail, use your free fingers to hold 
the weave in place as you progress with 
regular pushes of pliers to keep the weave 
as tight as possible. Trim and tuck in the 
bail wrap wire and remove the scrap wire. 

Now gently bend the bail into a 
lovely curve. Use a pen, knitting 
needle or mandrel to help you with 
this. As you have not finished the bail 
completely yet, the back of the bail will 
not yet reach the base of the bail at the 
front. Splay the bail end wires to either 
side of the pendant. 


Now, using 1 m of 0.4mm wire, 
bind the midpoint onto the bare 
wire ends of the bail and wrap up each 
side for about 8mm. When the wraps 
along the bail wires lie adjacent to the 
base of the bail, bind the 0.4mm wires 
both to the base of the bail and around 
the bail end wires for three wraps on 
either side of the bail. 

Trim the bail wires to 3.5cm on 
either side. Continue to wrap 
up either side of the bail end wires with 
the 0.4mm wire for 2cm, leaving the wire 
ends bare. Curl the ends of the wire using 
round nose pliers into loose spiral and 
press down on either side of the 1 0mm 
Rose Quartz as shown. 


shopping guide 








Rose Quartz, Clear Quartz - Jewellery Maker - www.jewellerymaker.com 
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Fanfair Necklace Kit I Herringbone Bracelet 
£10.95 I Kit £7.95 



7 The Green, Haddenham, Ely, Cambs, CB6 3TA 

01353 749853 
www.spoiltrottenbeads.com 
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The largest Lampwork glass event in Europe 


10th& 11th April 2015 

Uttoxeter Racecourse 

Uttoxeter, Staffordshire ST 14 8BD 


experience 


O learn how to make 
CjC glass beads 


Leading Glass Artists •Live Demos •Free “have-a-go” benches 
•Top traders and suppliers 




for more information call: 01262 420 1 71 or 
email: support@tuffnellglass.com 


^TuffnellGl^ss 

” j www.luiTnellqlass.ccim 
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Q Can you tell us about your career until this point and 
how you became interested in designing jewellery? 

A I studied materials science and engineering at university. My 
final year project was about using decorative glass in architectural 
applications, ensuring that the glass would be structurally sound. I 
worked for some years as a Materials Science Researcher, looking 
at the structural properties of composite materials - in other words, 
breaking things to see how strong they are. Although I enjoyed 
this work, the nature of the research meant that I only got to see 
the early stages of a project and felt too far removed from the end 
result. I decided I wanted to do something that would be more 
creative and rewarding so retrained as a primary school teacher. All 
this time I was making jewellery for myself and as gifts for friends, as 
well as pursuing other craft hobbies. When my children were born, 

I changed to teaching part-time which gave me more opportunity 
to really develop my passion for polymer clay. About two years 
ago I decided I wanted to concentrate on polymer clay and left my 
teaching job (it really is that addictive!) and here I am! 





Round collage pendant and earrings 


Q How does your 
scientific background 
influence your design 
process? 

A My science background 
has more bearing on my 
creative process than my 
design process. I tend to 
experiment rather than take 
things for granted. I did a lot 
of experiments to find the 
best way to cure the polymer 
clay to ensure it was strong 
and durable. I have also 
played with different finishing 
processes to achieve a high 
quality, professional finish. 



Q How did you discover pol3rnier clay and how have you 
learnt and developed your skills in this medium? 

A My wonderfully creative mother introduced me to polymer clay 
when I was seven years old. Together we made a dinner service for 
my Sindy doll and then some miniature food. I carried on making 
little model animals and when I was about fifteen I started making 
millefiori beads. Polymer clay continued to be a casual hobby 
through the years until one day I stumbled across some amazing 
polymer clay jewellery on the internet. I was blown away by the 
possibilities the material offered and determined to learn how to 
make jewellery as beautiful as I had seen. I bought Donna Kato’s 
millefiori book, started following some of the many online tutorials 
and experimented a lot. The more I learnt, the more hooked I was. 

I attended my first workshop. Polymer Play Days, in Nottingham in 
June 2010. Since then I have been to many workshops, both in the 
UK and abroad, learning skills from my polymer clay heroes as well 
as developing my own ideas and techniques. 




Delft inspired polymer clay cane Blue and white kaleidoscope 

tile pendant 

Q What inspires your designs? 

A At the moment most of my designs are inspired by retro fabric 
prints and Japanese patterns. I also love Delft pottery and the 
geometric patterns on tiles from Morocco and Turkey. My favourite 
colour is blue and I use it a lot in my jewellery. I am currently trying 
to push myself out of my comfortable blue zone to experiment with 
other colours. 

Q Do you also make non-jewellery items? 

A Yes I do make non-jewellery items. My favourite thing about 
polymer clay is the ability to use it to make ‘canes’, which are like 
sticks of rock with the pattern running throughout. These canes can 
then be cut into thin patterned slices which are ideal for using as 
veneers to decorate many household objects. I have been known 
to decorate pens, touch screen styluses, crochet hooks, belt 
buckles, glasses, cutlery, kitchen utensils and even a screwdriver 
handle! I also love to make little ring bowls, sometimes just from one 
layer of cane so the pattern is the same on the inside and out and 
sometimes from two layers with a plain side and a patterned side. 


Brown and teal mid-century modern pendant 


24 w ww.beadsandbey ondmagazine . com 



Cara Jane Hayman is a polymer clay artist and tutor living in 
Bristol, UK - you may remember her beautiful ‘changing seasons’ 
project from our October 2014 issue. She creates unique 
handmade jewellery and runs workshops teaching others to 
design with polymer clay We find out how her love of clay began. 






Q What is your favourite piece? 

A My favourite piece is still one I made several years ago. A hollow 
lentil pendant with two different patterns and some ‘tendrils’ starting 
to emerge from the middle. It was one of those pieces that just 
came together to be so much more than my original idea. For me it 
marks a turning point in my jewellery where I moved on from making 
flower canes and work that was similar to many other peoples, and 
started exploring my own style. 


Brown ring bowl 


Q Which other designers do you admire and why? 

A I have a whole host of polymer heroes whose work I admire, far 
too many to name them all! Donna Kato was my first polymer idol 
so I am thrilled to be teaching alongside her in March 2015! I’m in 
awe of the complex and precise cane work of Sarah Shriver, Wendy 
Jorre de St Jorre and Julie Fakes. I love Lindley Haunani’s bold use 
of colour, Carol Blackburn’s beautiful patterns and perfect finish and 
also Nikolina Otrzan’s wonderful retro styling. Away from polymer 
clay I also particularly admire the flowing porcelain of Jennifer 
McCrudy, the amazing and beautiful kinetic jewellery of Victoria 
Walker and the colourful resin jewellery by Kaz Robertson. 

Q Do you sell your jewellery? 

A I do sell my jewellery but not currently online as my workshop 
commitments are taking priority. My favourite place to sell jewellery 
is at local arts trails. There are several in different parts of Bristol 
where I live and they are always well attended by interesting people 
who appreciate art. I often demonstrate some cane work whilst 
selling my jewellery which makes it a lot easier to explain to people 
how my jewellery is made! 

Q What kind of workshops do you run and where do you 
run them? 

A I run a range of workshops from small scale beginners classes 
in my home, through to three-day international workshops! Most 
of my workshops take place in and around Bristol but I have also 
taught across the UK including at the Craft, Stitch and Hobby 
International trade fair at the NEC. I love working with complete 
beginners and showing them just how magic polymer clay is. It’s 
great to see their excitement when they’ve made their first canes! 

In March 201 5 I am teaching as part of a three-day polymer clay 
workshop. Polymania, which will be held in Bristol. You can find 
details about my workshops on my website. 



Hollow lentil pendant with emerging tendrils 

Q Do you ever make jewellery that doesn’t use pol3rnier 
clay? 

A Not anymore. I used to make some beaded jewellery, particularly 
when I was learning jewellery making skills. Now nearly all my 
jewellery is entirely polymer clay as that is the material I really love 
working with, although I do occasionally use a few bought beads 
such as seed beads or Swarovski crystals. Of course I do still have 
boxes and boxes of beads at home which I keep because I know I 
will need them some day! 




To see more of Cara Jane’s work please 
visit the following: 

website: www.carajane.co.uk 
Facebook page: www.facebook.com/ 
CaraJanePolymerClay 
Blog: www.carajane.co.uk/blog 




Visit our premises at (Jnit 52 ., L^ssepoint business 
(^.entre, ,3trouclleu j^oad, £)asingstolce, 
Hampshire, KG24 5(Jf’ 


Tel: 077+?027^5+ 


Web :www.thebeaclbase,co,ulc 








Visit our shop open 7 days a week in The Craft Centre, 
50/56 High St, Market Deeping, Peterborough, PEG 8EB 




01778 346810 • riversidebeads@yahoo.co.uk • www.riversidebeads.co.uk 

Find us on Facebook - www.facebook.com/RiversideBeads 
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kumihimo 


outside in 

Try this variation on the kumihimo braid 
by adding the beads to sit inside the cord. 
By Donna McKean Smith 


gather these supplies... 

Bracelet measures 20cm 

• Approx. 4m 0.6mm Macrame cord 

• 6x7 Silver plated kumihimo end 

• 200 Size 8/0 seed beads (1 00 eaeh of two oolours) 

tools required 

Kumihimo disk, F6000 glue, beadmat, 8 small bobbins, 
kumihimo weight (optional) 








n Measure the length you need your 
_L finished item to be then cut four 
strands of cord, each four to five times the 
length of your finished design. Place the 
four strands together and fold them in half. 
Tie the centre with a spare piece of cord. 
Push the centre of the cord through the 
middle hole of the disk. (It can be useful to 
clip a kumihimo weight onto the scrap 
cord to help to pull the braid down) 

Place the cords either side of N, E, S 
and W. Cut the end of each cord with 
a sharp pair of scissors to a point and 
paint clear nail varnish on the 6cm at the 
end of each cord. Leave this to completely 
dry before you thread on your beads. 
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Complete around ten braids with no 
bead on. Take the cord to the right of 
the ‘N’, (between 32 and 1) and bring it 
down to the right of the bottom cord 
(between 1 4 and 1 5). Take the bottom cord 
to the left of ‘S’ (between 1 6 and 1 7) and 
take this up to the left of the top cord 
(between 30 and 31). 

Turn the disk anticlockwise so E is at the 
top and repeat the previous step. The 
cords from the top right (between 8 and 9) 
and will go to the right of W (between 22 and 
23) and the cord from the bottom left 
(between 24 and 25) will go to the left of E 
(between 6 and 7). Turn the disk a quarter 
turn anticlockwise again (S will be at the top). 
Repeat the previous steps by taking the cord 
to the right of the top cords and bringing it 
down to the right of the bottom cords and 
then the cord to the left of the bottom cords 
up to the left of the top cords and rotating 
anticlockwise after these two moves. Braid 
around 5mm with no beads on. 





5 Thread approx 25 beads onto each 
cord, put matching colours on the four 
cords opposite each other i.e. either side 
of N and S with one colour and either side 
of E and W with the other colour. Tie a 
loose knot at the end of each cord. Place 
ten beads from each cord on the top of 
your disk for ease of working and wrap the 
remaining cord and beads round your 
bobbins. 

6 As you take the next cord over, push 
one bead down and rest it on the top 
and in the centre of the cords it is crossing. 
Place the cord down as you normally 
would. Repeat this on the cord you are 
taking up, again popping a bead down 
before you lay the cord in the disk. Rotate 
the disk anticlockwise and repeat until the 
braid is the desired length. Remember the 
fastening adds around 2cm to the size. 


I’ve called this different style of braid ‘reverse kumihimo’! We use a 
strong macrame cord for our kumihimo projects and the great choice 
of colours in this thread is perfect for this inside out braid as the cord 
will be visible. You can co-ordinate it perfectly with your beads. 



ry\ 

( c 


? When the braid is the desired length, 
complete a few braids with no beads 
then take the four cords on opposite sides 
and tie them on the top of the disk. 

Repeat with the remaining four cords. Add 
some glue to ensure they don’t slip 
undone (we use hypo cement for this). 
When this is dry, cut off any spare cord. 
Alternatively whilst the braid is on the disk, 
add some glue to the centre and when dry 
cut the cords off. This can make a smaller 
end to fit into the cap. Place E-6000 glue 
into the caps and put each braid end into 
a cap, twisting to ensure the glue secures 
the cords. Leave to dry. 






If you need 
to leave your tA 
^ project for a break, ^ 
O leave three cords down 
S then you know where 
^ you are for your 
« next turn. ' 













shopping guide 


All beads and supplies - Riverside Beads - www.riversidebeads.co.uk 
01778 344550 


0 : 





^ Raven Avenue 


Specialists in Toho beads, also stocking 
Miyuki Delica, Gemstones and Glass 
Cabochons, Vintage Swarovski, Charms, 

Czech and Indian beads, Beadalon and more 

10% discount for Beads and Beyond 
readers - quote BBEYl at checkout 

ravenavenue.co.uk 


Tumdee Dollshouse Miniatures and Craft 


Suppliers and 
Manufacturers of clay, 
craft and dollshouse 
miniatures 



V -Ji , ! tk 

Stockist of Finw-SMi, Effect, 

Classic andTiEW Fimo Professional 

Tel:01536 485529 Email: tumdee dollshouse miniaturesrt/'vahoo.com 


www.tumdee-dollshouse-miniatures.co.uk 





{uosthi^ihmq bsumsAA 


Wc have over 10,000 products from some 
of the best known brands. 


M jg? 

/IIYUKI 


Artistic \A/irc* 

^ PRECIOSA miyuki 

COMPLEX" 


|mpressf)rt‘ 


www.cjbeaders.com 




www.beadsdirect.co.uk 

Phone: 01509 218028 
Monday to Friday 9am-5pm 
Email: service@beadsdirect.co.uk 


Beado 

••1 DIRECT 

...delivering N^our creative inspiration 

Y0UR1 STOP SHOP FOR 
JEWELLERY MAKERS 
stocking a wide range of 
^ Semi Precious Beads 
V Jewellery Making Tools 
^ Findings 
^Swarovski Elements 
St much more! 


*Use code BBSPRING20 at the checkout for 20% off your order. Can not be used 
in conjunction with any other offer, only 1 use per customer. Prices correct at 
time of printing. OFFER EXPIRES 30/03/15 


3 Long Street, 
Wotton under Edge, 
Gloucestershire GL12 7ES 
Tel: 01453 520 000 


www.TanzeeDesigns.co.uk 

An ever expanding range of TOHO seed beads and 
CzechMates 2 Hole Beads has been added to our 
eclectic range of beads and findings. 




30 w ww.beadsandbeyondmagazine . com 









iues 


Create Joanne Tinley’s long elegant earrings using 
beautifully textured sUver with deep red Rubies and soft 
blue grey Angelite - perfect colours for the coming season 
















.y 








Joanne Tinley 

For me, jewellery is the moM^ 
important part of an outfit, amdj 
usually the starting point whd 
planning what to wear to ai 
wedding, party or even a da| 
out with the family! All of nriyl' 1 
designs are made by me in j 
studio in Eastleigh, Hampshire! 

Find more of my workfeit 
www.joannetinleyjewellerylcomj n 




^|l first thoug 




I to use Aquamarine ft 
gemstone beads for this 
design but the ones I had 
were much greener than thelfifl 
Pantone shade. The Angelite M 
; was a better match. The 


Pantone colours are for 
inspiration and don’t have 
to be followed 
[exactly!! 
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silversmithing 


gather these supplies... 

Earrings measure 4cm 

• 2 5.5cm lengths of 1 mm square Sterling silver wire 

• 2 Sterling silver head pins 

• 2 Sterling silver pins for stud earrings 

• 2 Sterling silver butterfly baeks 

• 2 8mm Pillow shaped Angelite beads 


• 2 3-4mm Rough faceted Ruby beads 

• 2 5em lengths 0.8mm Sterling silver wire 

tools required 

10mm mandrel, beneh peg, needle files, emery paper, flush eutters, medium 
solder, easy solder, flux, fire briek, small blowtoreh, queneh pot, pickle pot and 
safety piekle, brass tweezers, insulated reverse aetion tweezers, beneh bloek, 
hammer for texturing. Liver of Sulphur, fine sanding pad 



n Cut two 5.5cnn lengths of square wire. 
_L Using nylon jaw pliers, make sure that 
there aren’t any kinks in the wire. Start to 
bend a wire around a 10mm mandrel. 

Continue to bend the wire around the 
mandrel so that the ends meet neatly 
to form a long teardrop shape. Repeat with 
the second piece of square wire. 


Open up one of the teardrops slightly 
(whilst still keeping the overall shape) 
by twisting the two sides away from each 
other. Use a needle file to file the inside of 
each side of the tip so that they fit together 
neatly. Repeat with the second teardrop. 

4 Close the teardrops up neatly and 
place them on a solder brick. Apply a 
small amount of flux to each tip and add a 
small piece of medium solder. Melt the 
solder to close the joins. Quench, pickle 
and rinse. 


Remove any excess solder and round 
off the sharp tip of each wire teardrop 
with a needle file. Remove the file marks 
with emery paper. 

6 Texture both sides of the teardrops 
with a hammer. I used a Swiss style 
hammer to create lines that follow the 
shape. The texture on the first side of the 
wire may be slightly flattened by 
hammering on the second. Choose the 
heavier texture as the front of the earrings. 
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silversmithing 


^ I always prefer softer shades, so the mix of colours in the latest ‘Pantone Fashion 
Color Report’ is just the thing for my designs. My eye was drawn first to ‘Marsala’ 
as it is a rich base for so many colour combinations, and so I chose some beautiful 
rough cut ruby beads in just this shade. I’ve added contrasting Angelite in the . 
softest blue grey (with a gentle hue of ‘Aquamarine’) and toned down the silver 
with an antiqued patina reminiscent of the ‘Glacier Gray’. The patina also aUows 
the lovely texture and the rich colours of the beads to take centre stage. 


(Vciuatim^ ... 





7 Place the teardrops, front down, on 
the soldering block. Hold an ear pin in 
tweezers, add flux and melt a little easy 
solder onto the tip. Re-flux and hold the 
pin on a teardrop as shown. Heat to remelt 
the solder. Repeat for the second earring. 
Quench, pickle and rinse. 


8 Thread a Ruby bead and an Angelite 
bead onto a silver headpin. Turn a 
wrapped loop above, attaching it to a 
teardrop as you do so. Trim the excess 
wire. Repeat for the second earring then 
use Liver of Sulphur (according to 
manufacturer instructions) to give the 
teardrops and butterfly stud fastenings a 
dark patina. Use warm rather than hot 
water to protect the beads. Use a fine 
sanding pad to remove the excess patina 
and highlight the texture. 


Ruby Tears 

HERE’S HOW: Make two teardrops from 1 mm square wire as for the stud earrings. 
Thread six small ruby beads onto headpins and turn wrapped loops above the beads, 
attaching three to each teardrop. Cut two 5cm lengths of 0.8mm wire and turn a 
simple loop at one end of each. Make sure that the loops are big enough to allow the 
teardrops to hang freely. Bend the ear wires around a 10mm mandrel. File the wire 
ends and use pliers to flick out the last 5mm of wire. Hammer the front of the ear 
wires to strengthen them. Patina the silver using Liver of Sulphur and soften with a 
fine sanding pad. Attach the earwires to the teardrops. 



Sterling silver wire, and stud earring fittings - Cookson Gold - 
www.cooksongold.com - 01 21 200 21 20 

Ruby beads -The Curious Gem - www.thecuriousgem.co.uk- 0131 661 3362 
Angelite beads - Lima Beads - www.limabeads.com 



Rebecca Anderson 


shopping guide 




Beadsmith antique copper finish wire - www.the-beadshop.co.uk 
^ ^ Handmade beads - etsy.com 

Czech glass - yashmacreations.etsy.com 
Freshwater Pearls and Vintaj jump ring - www.smittenbeads.co.uk 
Hammer-www.cooksongold.co.uk 
' . 4 ' ^ Steel bench block - www.cooksongold.co.uk 

, , T ' Tw Bailmakingpliersorsimilarsizedmandrels-www.the-beadshop.co.uk 

•TTT K^o H do H H-rm o npo rzi ^ i i 
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Pantone flowers 


Burst into bloom with 
Pantone’s Spring/ 
Summer 2015 
colours as your guide 
to create eight .^5-/, 
beautiful pendantsf^|||j 


recipes 




recipes fcr... 


Toasted Almond 
and Marsala 



Make a sweet little flowery pendant to last all year 


Strawberry lee 
and Sandstone 

Use a soft warm tone with a neutral shade 
to create an elegantly feminine pendant 



Ingredients Small deep red flower disc 

0.8mm Antique bronze wire Large brass patina leaf 

Large pressed glass pendant 
flower 

Method 

1 Cut 1 0cm of wire. Slide it through the patina leaf and 
_L the red flower and turn a wrapped loop above, leaving a 
longish tail. 

Slide the large pendant flower above the leaf/flower and 
turn a wrapped loop to close. 


Ingredients Brass heishi discs 

3mm Vintaj brass chain Handmade polymer rose 

Beige opal bell flower beads Handmade ceramic bird 
Vintaj brass headpins 0.8mm Antique bronze wire 

Method 

1 Cut 8cnn of wire. Turn a wrapped loop at one end, slide 
_L on the bird and the rose and then close with a wrapped 
loop. 

Make several dangles by adding a heishi disc and a bell 
flower to headpins, closing them with wrapped loops. 

Attach a 21 -link piece of the chain to the loop beneath 
the rose. Decorate this with the flower dangles, adding 
more at the top and fewer as the chain goes down. 





Serving Suggestion 

This pendant will work on long and short style necklaces.Try using 
a chunky link chain to go with the oversized flower and leaf combo. 


Serving Suggestion 

Add this pendant to a long length of slim chain for an elegant 
necklace. 


Custard and 
Strawberry Ice 

Use vintage buttons with character 
for a charming pendant 

Ingredients 

Vintage flower shank button 
(strawberry ice) 

Ceramic rondelles (custard) 

3mm Faceted brass beads 

Method 

I Cut 20cm of beading wire. Slide on a crimp tube and 
close with crimping pliers. Slide a faceted brass bead 
over as a crimp cover. 

Thread on 20 custard yellow ceramic rondelles with 
faceted brass beads in between. Add another brass 
bead, the flower shank button and another brass bead. Slide 
on a crimp tube and crimp closed. 



2mm Vintaj crimp tubes 
20cm Heavy Softflex nylon- 
coated beading wire 



Serving Suggestion 

Add the beaded section to a simple chunky chain. Why not make 
a second strand of rondelles to hang beneath the first? 


Marsala and 
Lavender Herb 

Pick two of your favourite Pantone shades 
for this sweet button pendant 

Ingredients 

0.4mm Copper wire 
Size 11/0 Deep red lustre seed beads 
Handmade ceramic flower button (2-hole) 

Method 

1 Cut 30cm of wire and thread through one of the button 
_L holes. Slide on five seed beads and pass the tail through 
the second hole, leaving a wire tail on both sides. 

Repeat this seed bead threading motion, passing the wire 
round and round the button holes, laying the seed beads 
over each other to form a beaded centre for your flower. 

Finish with the wires at the back of the button, twisting 
them tightly to create an 8cm tail. Make a large loop, 
wrapping the last few cm of the wire close to the back of the 
button. Twist in the centre to create a smaller loop that sits 
above the button. 

Serving Suggestion 

Use any floral button with two holes and thread onto ribbon for an 
extra tactile piece. 
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recipes fcr... 


Pantone Quartet 


Bead a burst of springtime in Tangerine, Lucite 
Green, Lavender Herb and Strawberry Ice 

Ingredients 

2” Vintaj brass headpins 
5mm Vintaj brass jump rings 



Method 

1 Slide a selection of pressed glass flowers in Tangerine, 

Strawberry Ice (glossy and frosted), Lucite Green and Lavender 
Herb onto brass headpins. Turn wrapped loops at each end. 


2 Attach all of the wrapped flowers from step 1 onto 5mm jump 
rings and, in turn, to the large patinated brass hoop (in a random 
order colour-wise). 


Serving Suggestion 

Make this colourful pendant to sit on the collarbone or swing free 
as a long necklace. 


Marsala and 
Lucite Green 

Make the Pantone colour of the year 
pop with just a hint of pastel 

Ingredients 

0.8mm Antique bronze wire 
4 Marsala handwoven beads 
1 Lucite Green daisy bead 

Method 

~| Cut 1 0cm of wire. Turn a wrapped loop at one end. 

Slide on a Marsala handwoven bead and a brass heishi disc. 
Repeat until you have three of each then add the Lucite 
Green daisy bead, followed by a heishi disc and a further Marsala 
handwoven bead. Close with a second wrapped loop. 


Serving Suggestion 

Add a simple chain and extender for a versatile necklace, perfect 
for most face shapes and neck lengths. 




Scuba Blue and 
Glacier Gray 

Create a fun, retro necklace using 
chunky components 

Ingredients 

Heavy nylon-coated beading 
wire 

4 Grey Lucite twisted oblongs 
Aqua green glass rings 
3mm Brass faceted beads 

Method 

I Cut 20cm of beading wire. Crimp closed at one end. Slide a 
faceted brass bead over the crimp as a cover. 

Thread a brass heishi disc, a flower beadcap and a ceramic daisy 
onto a headpin. Bend the wire up behind the daisy and turn a 
wrapped loop above. Repeat to create three of these components. 

Thread a Lucite twist, a glass ring containing a 3mm faceted bead 
and a Scuba Blue daisy component, another brass facet inside a 
glass ring onto the beading wire. Repeat this pattern until you have four 
Lucite twists and close with a crimp and brass facet cover. 


Serving Suggestion 

This is another simple piece which could work as a full beaded 
necklace. Alternatively, use some chunky chain to complete. 




2mm Vintaj brass crimp tubes 
Blue ceramic daisies 
2” Vintaj brass headpins 
Brass heishi discs 
Vintaj brass flower beadcaps 



Classic and Scuba 
Blues 

Pack a visual pimch in a simple necklace full 
of texture 

Ingredients 

Heavy nylon coated beading wire 
Dyed yellow wooden discs 
Dyed jade rounds 
Handmade ceramic daisy 
Pressed glass yellow flower 

Method 

I Cut 15cm of beading wire. Crimp closed at one end and slide a 
brass bead over the crimp as a cover. 

Thread a heishi disc, floral beadcap, wooden disc, yellow flower 
and ceramic flower onto a brass headpin and fold the back of 
the headpin up around the back. Turn a wrapped loop above. 

Thread a blue jade round and a yellow wooden disc onto the 
beading wire, repeating until you have five rounds and four discs. 
Add a brass bead, the pendant and a further brass bead. Repeat the 
same pattern on the other side and crimp closed. 


Serving Suggestion 

Try extending the jade/wood repeating pattern to make an entire 
necklace rather than completing with chain. 




Vintaj brass flower beadcap 
Brass heishi disc 
3mm Brass faceted beads 
2” Vintaj brass headpin 
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Birmingham 

MOMO Beads 


WWW. 


.com 



We specialise in Fresh Water 
Pearls, Shell Beads, Gem 
Stone, Glass Pearls, 
Lampwork Glass, Chinese 
Crystals and Wooden Beads, 
Also large range of Findings, 
Wire S Threading Material 
available. Big Selections & 
Affordable Prices! 


23 York Road, Kings Heath, 
Birmingham B14 7SA. 
Tel: 0121-441 3939 


Email: sales@FunkyMO.com 


ahpJiiteJlin.-aHmir.s: 

Tues - Sat : 
10:30am - 5:00pm 
(CLOSED Sun & Mon) 


Warwick!^ 



WarwickBeadShop 



12-14 Smith Street, Warwick CV34 4HH 

Tel: 01926 403443 Email: info@WarwickBeadShop.conn 

Opening Hours : Tues - Sat : 12Noon-4 :00pm 



,0 


Nosek’s Just Gem^ 

^ more than Just a bead shop... > 

Beautiful Kits, Gorgeous Beads, Findings & Thread 

Our Gorgeous New 
'Jewelled Ripple’ Bracelet Kit 


...now available on our website 

TierraCast® 2 Hole Triangles Petal Beads Christmas Kits 
super u nos super duos soutache rattail piggy beads matubo 
rulla beads triangles o beads bi-bo beads lunasoft cabochons 
miyuki kumihimo preciosa swarovski findings superlon fireline 


www.noseksjustgems.com 


01225 706222 justgems(ginoseks.co.uk 



‘Hundreds^f Czech G lass' Colours ih^Stock! 


l^fie ^eacC S Hop 

Manchester^^ Tel: 0161 274 4040 


www.the-beadshop.co.uk 

Afflecks, 52 Church Street, Manchester, M4 I PW 
Twitter: @the_BeadShop 
Facebook: thebeadshop_manchester 
Instagram: thebeadshopmanchester 
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Hello Beads & Beyond 

Last year for me was the year I discovered handmade ceramic 
components and I have fallen in love with them. These bracelets 
were made using connectors from Keeley at Tempting Little 
Charms. I’m looking forward to using more of them in 2015. 
Hope you like them. 

Carol Hutchinson 




Hi Carol 

This is a beautiful bracelet with lots of interest and texture. We’re 
big fans of ceramic components too - no two are ever the 
samel The butterfly on Keeley’s connector looks like it is about 
to fly away I’m sure you’ll find plenty of beads and findings 
to complement your future designs with ceramic at Beads 
Unlimited. Enjoy spending your voucher! 


Hi B&B 



Just thought I would show you the rings I made last weekend. I 
tend to make jewellery with a love theme and cannot stop making 
rings just now. These were made from Sterling silver with copper 
hearts and stamped detail. 

Regards 


These rings would not have been out of place in our February 
issue Cath. We love the mix of metals in your designs and their 
simplicity - we’re not surprised you can’t stop making them! 



On Facebook this month! 


Our Facebook page is there for you to 
showcase your creations, get advice from 
other headers and find new friends! We’ll 
share our favourite posts, include our top 
makes in the magazine and choose one 
design each month to win a £25 voucher! 


It’s lovely to see the project pieces made 
by our fans. Just look at Diane Moore’s 
gorgeous treble clef brooch made by 
following Rachel Norris’ ‘if music be the food 
of love’ tutorial from our February issue! 
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We asked our fans to share their first makes of 201 5. Emma Wyatt’s 
copper cuff really caught our eye. 


Safron Mitchelson was 
still working on her 
first piece of the year, 
this stunning chain 
maille necklace. 



Ruth Pawson has been teaching herself 
cabochon wrapping from a new book. 
Love that Rose Quartz Ruth! 



From our 
online gaUery 



Take a stroll around our ‘Made by Me’ readers’ gallery 
on our website www.beadsandbeyondmagazine. 

com and be inspired! You can leave comments on the 
exhibits already on display or submit your own photo 
to share with visitors. You could win a £1 0 voucher for 
Beads Unlimited. 


Burning Embers 

By Purple Cobwebs 



Teddy Bear’s Picnic Bracelet 

By Claire Harley 


ycur CrB^'ticns witl^ 
ycu couM see ycur W»rk ir\ prmti 

Email us and tell us about your design, including a photo of 
your jewellery to inbox@beadsandbeyondmagazine.com or 
post a photo on our Facebook page 
www.facebook.com/beadsbeyondmag 

We’ll publish as many of your letters and photos as possible 
and there’s a £50 gift voucher courtesy of Beads Unlimited 
for our star email each month plus two more £25 vouchers 
up for grabs for our favourite Facebook posts or emails. 
We’ll squeeze in lots of lovely makes from our ‘Made by Me’ 
gallery too, and three of the photos published will receive 
£10 Beads Unlimited vouchers. 



Caramel Blossom 

By ‘Handmade by Kikij’ 


We are happy to feature your original designs, jewellery inspired by this magazine and 
jewellery inspired by others but please credit the original designer if the design is not 
your own. 
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en Diem air 


Be inspired by Claire Lockwood’s combination of 
natural neutrals in this light and airy collection. 


I ’ve taken my title for this project from that which 
Pantone have given to their 2015 Spring/Summer 
fashion colour collection. When I first saw the 
spring shades I was immediately drawn to the most 
delicate hues, Aquamarine, Toasted Almond and 
Glacier Grey. These are some of my favourite colours to 
work with and can be described (to use Pantone’s own 
phrases) as ‘pale pastels’ and ‘nature-like neutrals’. 
They are cool, subtle, soft and ethereal. 

‘En plein air’ means ‘in open air’ and this is 
something I had in the front of my mind 
as I worked on this project. I grew up 
on the Fylde coast, in the North West 
of the country, and spent a good 
part of my youth on the beaches 
there. I have few memories of it 
ever being sunny or warm when 
I was out on the beach. More 
often the weather was cool, crisp, 
overcast and very briskly breezy. I’ve 
tried to capture this atmosphere in 
my jewellery here, particularly the main 
necklace. If you know the Fylde coastline, 
you’ll know it is a place of big skies and vast, flat 
stretches of sand, which meet far away on the horizon 
with a distant strip of sea. 

As the colours I selected for this project are amongst 
my favourites, I already had lots of beads and other 
items in these shades in my stash. I like to work with 
spiky textures in my designs and I knew I had these 
silver grey Gzech glass thorn beads that are a good 
match for the Glacier Grey. I wanted to mix them with 
some silvery blue Kyanite teeth. I was running low 


on these so I ordered a new strand. When it arrived 
there was less of the silver-blue in the strand than 
I had anticipated but it was still beautiful and the 
mixture of ocean greens and blues sat very well with 
my inspiration for this collection. They have touches of 
two more of the Pantone spring colours, Lucite Green 
and Classic Blue. I’ve only used a few in the main 
necklace but I’ve used up most of the strand in the 
accompanying pieces. 

Amongst the other materials I’ve used in the 
main design are some givre glass beads. 
Givre beads are made from transparent 
glass fused around a translucent core 
to give it an almost frosted two- 
tone appearance. The ones I’ve 
used have a mix of clear glass with 
either grey or pale blue. They have 
a lovely airiness that is perfect for 
this project and they bring to mind a 
cloudy sky punctuated with patches 
of blue. 

To emphasize the softness of my chosen 
materials. I’ve introduced some fabrics. Rather 
than have chain around the back of necklace, I plaited 
together a delicate grey chiffon ribbon and some 
natural Irish waxed linen (both fibres I love to use in 
my jewellery). In keeping with the coastal theme. I’ve 
included some lovely handmade driftwood beads from 
Nature Scavenger. And, with the Fylde’s overcast skies 
in mind, I added a handmade ceramic cloud made 
by Natalie McKenna of Grubbi. Finally, I’ve paired the 
cloud with a feather pendant, a perfect symbol of the 
lightness and softness of my Pantone colour palette. 


qjP' Sometimes 

it can be hard to . % 


work a small pendant 
into a large or more elaborate 
necklace design. You can use a 
O large flat hoop, as I have in the 
main project, and hang it behind 
a small pendant so you can add 
^ more weight below the x ' 
• pendant to balance 


% 

s 






s' 
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gather these supplies... 

Necklace measures 52cm with 15cm drop 
30mm Handmade ceramic cloud pendant 
42mm Black antique feather pendant 
1 5x1 0mm Handmade driftwood barrel 
1 5mm Handmade carved porcelain round 
24mm Hammered silver hoop 
1 4mm Wavy brushed finish silver disc 
2 6mm Silver oval jump rings 
1 0mm Patterened beadcap 
1 2x6mm Cream ceramic saucer 
1 0mm Rustic blue ceramic round 
1 0x8mm Pale blue ceramic bicone 
4mm Frosted apricot rondelle 

- 1 8mm Antique silver bobbly hoop 
6 6mm Clear glass nuggets 
6 6mm Blue and clear givre glass faceted rounds 
6 6mm Pale taupe Indian lampwork rounds 
2 1 0mm Apricot frosted faceted rounds 
6 1 5mm Silver thorn beads 
8 1 5mm Kyanite tooth beads 
2 1 0mm Frosted grey English cut glass beads 
2 8mm Grey and clear givre glass faceted rounds 
2 8mm Rope texture jump rings 
14mm Silver ring 
25mm Silver branch toggle 
6mm Silver plated jump ring 
14cm 0.6mm Silver plated wire 
1 m Storm grey chiffon ribbon 
45cm 4ply Denim Irish waxed linen 
1 m 6ply Natural Irish waxed linen 
Hypo-cement glue 

tools required 

Flush cutters, round nose pliers, chain nose pliers 



* / 
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‘ The '* 
full range of 
Pantone’s colours for 
spring/summer 201 5 
can be found on the 
Pantone website 
WWW. pantone, com . 
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Taking the length of wire, form a 
wrapped loop at one end, ensuring the 
loop is approximately 4-5mm wide. Before 
olosing the wrapped loop, attaoh the large 
silver ring and the cloud pendant. Use two 
oval jump rings to attach the feather 
pendant to the bottom of the large ring. 

Thread the following onto the wire: a 
patterned bead cap, a driftwood 
barrel, a wavy silver disc, a carved 
porcelain round, a cream saucer, a rustic 
blue ceramic round, a pale blue bicone 
and a small apricot rondelle. 


Make a wrapped loop above these 
beads and connect the wire to a 
bobbly ring. At ten o’clock on the ring 
connect one end of the denim waxed linen 
using a Larks Head knot and an overhand 
knot. 

4 Thread the following onto the waxed 
linen: three small clear glass nuggets, 
a givre blue and clear faceted round, three 
taupe lampwork rounds, a frosted faceted 
apricot round. 




stringing 


Claire Lockwood 


I have been making jewellery for over four years now and I ourrently sell my at 
local artisan markets and online (www.somethingtodo.etsy.com). I love to mix 
eclectic and unusual materials in my designs. I also make my own ceramic 
beads which I sell on Etsy (www.somethingtodobeads.etsy.com). 




Now thread on the following: a Kyanite 
tooth, a silver thorn, a Kyanite tooth, a 
silver thorn, a Kyanite tooth, a silver thorn 
and another Kyanite tooth. Then add a 
frosted grey English cut bead, a givre grey 
and clear bead, and two givre blue and 
clear beads. 

6 Next knot the beaded cord to a rope 
textured jump ring. Glue the knots at 
both ends and trim. Repeat this beading 
on the other side of the bobbly ring (at 2 
o’clock). 


Fold the natural linen cord in two. 
Attach it at the centre point to the rope 
textured jump ring on the right-hand side 
of your necklace using a Larks Head knot. 
Repeat this with the length of chiffon, 
closing the knot in the chiffon around the 
one in the linen. 

8 Treating the two lengths of cord as 
one, plait together with the two 
separate lengths of chiffon. Keep the plait 
loose and continue until you have just over 
SOcms of plaiting. 


9 Bind the tails of the remaining cord 
around the ribbon several times to 
hold the plait in place. Thread the two cord 
ends in opposite directions through a 
14mm silver ring and knot them, securing 
the ring snugly against the end of the plait. 
Trim the cord tails to the same length as 
those of the chiffon. 

Attach the branch toggle bar to the 
rope textured ring on the other side 
of your necklace using a jump ring. You 
can now use this with the 1 4mm ring to 
fasten your necklace. 
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Cloudy Skies Bracelet > 

HERE’S HOW: Take 35cnn of beading thread and add 
25 small grey faceted rondelles. Form a loop with the 
rondelles and close the loop using a crimp with cover. 

Add five Kyanite teeth then a small apricot rondelle 
followed by a streaked blue glass oval. Repeat this last 
step until you have four oval beads then start adding 
Kyanite teeth until you have approximately a 9cm length 
of Kyanite. Add a crimp and 8mm of French wire, 
attaching a cloud pendant before looping back through 
the crimp, crimping and adding a cover. 



Feather Light Earrings > 

HERE’S HOW: Cut a rope textured jump ring open using 
flush cutters. Add an antique silver feather to the jump ring 
then a small aqua lampwork ring on either side of the feather. 
Connect this ring to the bottom of a bobbly ring. Take 8cm of 
0.6mm wire and connect one end to the top of the bobbly ring 
with a wrapped loop. Add a ceramic bicone, a silver saucer, a 
taupe lampwork round then finish with a wrapped loop. Add 
an earwire then repeat in full for a second earring. 



< Low Tide Necklace 

HERE’S HOW: Take approximately 8cm of beads from your strand 
of Kyanite teeth. Sort them in size from longest to shortest. Take a 
generous length of beading thread and centre the largest Kyanite 
bead. Add the rest of the Kyanite in order of size on either side of the 
largest tooth. As you work up the left-hand side, add in three silver 
thorn beads, spaced with size 1 1/0 seed beads at the point where 
your Kyanite beads are roughly the same length as the thorns. Once 
you’ve added all the Kyanite, add a small peach and a small grey 
rondelle on both sides followed by two little faceted grey rondelles. 
Thread both ends through a driftwood barrel then add the same 
combination of small rondelles as before but in the reverse order. Add 
two taupe lampwork rounds to each end. Add 8cm of grey lampwork 
nuggets to the left-hand side, finish with a silver saucer then add a 
branch toggle bar using a crimp, crimp cover, and French wire. On 
the other side of your necklace, add 32cm of lampwork nuggets, and 
finish in the same way, adding the loop of the toggle clasp. 
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Needle Drop Earrings 



HERE’S HOW: Make a wire-wrapped, wrapped loop 
bail at the top of a silver thorn using 0.6nnnn wire. Take 
another 8onn of wire and make a wrapped loop at one end, 
attaching the thorn drop. Thread the following onto your 
wire: a rustic blue ceramic round, a silver saucer, a taupe 
lampwork round, a small grey then a small apricot rondelle 
and three small faceted grey rondelles. Make a wrapped 
loop and add an earwire. Repeat in full for a second earring. 


Passing Shower Pendant > 

HERE’S HOW: Take three graduating lengths of chain (roughly 
6cm, 5cm and 4cm) and add a glass drop to the end of each using 
a wrapped loop bail formed from 0.6mm wire. Take another 8cm 
of wire, make a large wrapped loop on one end and add the three 
lengths of chain followed by a cloud pendant before closing the 
loop. Thread a silver saucer, a cream ceramic saucer, a rustic blue 
ceramic round, and a beadcap onto the wire. Make a wrapped loop, 
connecting the beaded wire to a bobbly ring. Add a 10cm jump ring 
to the bobbly ring and thread 45cm of chain through the jump ring. 
Finish the chain with a hook and eye clasp to complete your necklace. 


Take approximately 
15cm of Irish waxed linen, fold 
O it in two then thread the folded end 
upwards through a ceramic bead. 

^ Add an earwire to the loop at the top 
of the bead. Wrap wire round the cord ^ 
below the bead to hold it in place. ^ 
Trim the cord tails to the desired Q 
length and repeat for a ^ 


length and repeat for a 
^ second earring. 



Kyanite tooth beads - Spoilt Rotten Beads - www.spoiltrottenbeads.co.uk 

Silver thorn beads, Irish waxed linen - The Curious Bead Shop - www.thecuriousbeadshop.etsy.com 

Feather pendant, silver rings, givre glass, frosted glass rounds, oval jump rings - Big Bead Little Bead - www.bigbeadlittlebead.com 

Chiffon ribbon, Indian lampwork, beadcap and wavy disc, ceramic saucers and bicones, English cut glass, small apricot 

rondelles, silver rings - Smitten Beads - www.smittenbeads.co.uk 

Clear glass nuggets, branch toggle bar - Lima Beads - www.limabeads.com 

Handmade ceramic clouds - Grubbi - www.grubbi.etsy.com 

Handmade driftwood barrels - Nature Scavenger - www.naturescavenger.etsy.com 

Handmade carved porcelain round - Something to do Beads - www.somethingtodobeads.etsy.com 

Rustic blue ceramic beads - Yuki Designs - www.yukidesigns.etsy.com 



This month’s Spotlight is on 
three very different books, 
the blog of the month and the 
website of the month. 


www.patrickduggandesigns.blogspot.com 




I am ashamed to admit that this is the first blog that I have reviewed 
that has a male author, but then to be fair not many male headers 
appear to write blogs! The blog this month is written, as its name 
suggests, by Australian jewellery designer Patrick Duggan. After 
a career exhibiting sculptures and paintings, Patrick discovered a 
passion for beadweaving in 2007. He started with learning how to 
make a spiral rope and hasn’t looked back since! He says he loves 
new beads and new shapes and his blog is full of photos of the 
beautiful creations he makes with them. 

Many of Patrick’s designs are available as tutorials from his Artfire 
shop, and he also teaches them in workshops across Australia. 

201 4 also saw Patrick teaching across the USA. Luckily for devoted 
beadweavers, Patrick’s aim for 201 5 is to release as many new 


o 

% 
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tutorials as possible as he retires from his part-time 
job to concentrate fully on his beads. All I can say 
is, that if the work on his blog is what he can create 
whilst also working part-time, then 201 5 is going to be 
an amazing year for his beadwork! I always enjoy blog ^ 90 ’ 

posts showing work in progress or experiments leading to 
new designs, and Patrick also shares these on his blog. For example, a post 
on one of his signature pieces, his Happy Brooch, showed how changes 
in colours and bead shapes can change a design completely. The original 
Happy Brooch is one of the designs pictured here. 

To see more of Patrick’s wonderful work visit 
WWW. patrickduggandesigns.blogspot.com 



www.jencel.co.uk 

201 5 is Jencel Beads’ 25th anniversary, a wonderful achievement 
for a small independent business! Jencel is owned and run by Celia 
Pinnington who started making bead jewellery herself thirty years ago 
and is still learning as new techniques, beads and findings become 
available on the market. With this experience you can be certain that 
she has only the best products available! 

The Jencel Beads website is very easy to use with the different 
sections of beads, findings, wire, threads and tools very clearly laid 
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out. Jencel is a stockist of Miyuki Delicas, Swarovski 
Elements and Toho beads, together with a great range 
of stringing materials, wire and findings in a variety 
of finishes. There is also a great range of gemstone 
beads, including some lovely Blue Sky Jasper that I 
hadn’t seen before - the oval beads are now on my 
wishlist! If you are looking for inspiration for what to make with your 
new beads then lovely kits are also available, either with the beads or 
as instructions only. Delivery is fast, with orders dispatched within two 
working days, and UK orders above £30 are posted free. 

Until 2008 Jencel also had a bricks and mortar shop but Celia now 
concentrates on the website as this gives her more time to develop 
new workshops and source new stock. However, she still regularly 
attends bead fairs around the country, including The Big Bead Show, 
and is happy to take special orders to the shows for her customers. 
She also opens a pop-up bead shop in Sheffield four times a year. 


Do make sure that you visit the Jencel Beads Facebook page 
to get updates on new stock and special offers, and of course 
news on how Celia will be celebrating 25 years in business! 


Browse Jencel Beads’ beautiful range at www.jencel.co.uk. 
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Book review - The World-wide History of Beads 


Lois Sherr Dubin spent five long years painstakingly exploring the history 
of beads throughout the world, enlisting the help of over 35 nriuseums 
as well as individual collectors. The result is an annazing update of her 
original 22 year-old ‘History of Beads’. It covers 40,000 years of bead 
history, tracing the evolution of beads fronn the earliest history of hunnans 
through ancient civilisations to Venetian and Art Nouveau cultural periods 
through to contennporary craftsnnanship. Although it is a very weighty 
book it is a fascinating read, helped greatly by the annazing photography. 
For exannple, not only are photographs of tribal jewellery (now nnuseunn 
pieces) shown, but also (where possible) photographs of that jewellery 
being worn during cerennonies and special occasions. It is clear that 


the history of beads is, in reality, a history of the 
custonns, art, technology and trade of the world, 
and included at the back of the book is a detailed 


S 
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and fascinating 8-page pull out showing a pictorial 
tinneline of the beads of different cultures. '*■ 

I found it particularly wonderful that although we have access to 
greater technology now, the techniques used to create ainnost all 
contennporary beads and jewellery hasn’t changed since before 
Ronnan tinnes. One of the necklaces pictured fronn the first century AD 
uses the same wrapped loops that I use in many of my projects for 
Beads and Beyond! 




The World-Wide History of 
Beads is a beautiful book, 
and has to be seen as the 
definitive text on the subject. 
It was published by Thames 
and Hudson in January 
2015 (ISBN 9780500291771) 
and is available through 
www.thamesandhudson.com 
priced at £29.95. 


Book review - Bead Bracelets 

Author Susan Beal has added to her repertoire with a 
new beginners book containing 1 5 lovely beaded 
bracelet designs. Bead Bracelets is a follow-up to 
Bead Necklaces and Bead Simple, and is part of 
the Threads range of craft books designed to show ^5 ^ 

you all the *** 
techniques 

you need to create the 
projects no matter what 
your level of experience in 
that craft. 

The techniques section is 
at the back of the book 
and is very clear with 
beautifully drawn colour 
diagrams accompanying 
the text. A box at the start 
of each project indicates 
the techniques you will 
need, and each project has 
at least one variation to get 
you thinking about how 
you can adapt the designs to use the materials and beads you have 
access to or to meet your own tastes. Some of the projects make use 
of components from hardware stores or even fishing tackle shops - it 
really makes you think about the everyday items you see around you 
in a new light! 

Priced at £6.56, Bead Bracelets (ISBN 9781621139515) was 
published by The Taunton Press in September 2014 and is 
available at www.bookdepository.com. 


threads , 

smen beadbracelets 
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Book review - Animals 

/ \ 


Animals is one of the latest (and most fun!) additions 
to the Magpie series of books and, of course, every 
project includes animals ranging from the expected 
cats and dogs to pandas and even a necklace made 
from game pieces from the retro game ‘Barrel of Monkeys’! 

Although some of the designs are decidedly quirky and very fun, they 
do make you think about the alternative materials you can use for 
jewellery making and encourage you to experiment. Other projects, 
though, are more mainstream and delicately beautiful, such as 
‘Hartley’. This is a really lovely hare brooch made from shrink plastic 
decorated with rubber stamps and permanent waterproof inks. The 
template for this, and all other templates needed, are included at the 
back of the book at full size. 

As always with the Magpie books the techniques are clear and well 
illustrated, as are the step-by-step instructions for the projects, and 
this is a beautifully presented book. All in all, despite the monkeys on 
the front cover this is my favourite Magpie book so far! 


% 


Da 





Animals (ISBN 9781861089717) is published by The Guild of 
Master Craftsmen. It is available from www.amazon.co.uk 
priced at £9.99. 
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golden 

delicious 

Create a juicy bracelet with wooden beads and 
WOW Embossing Powder. By Helen Bowen 


gather these supplies... 

Bracelet measures 19cm 

• Large round natural wooden beads 

• Small round natural wooden beads 

• Primary Chartreuse WOW Embossing Powder 

• Gold Pearl Regular WOW Embossing Powder 

• Versamark olear Watermark stamp pad 

• 4 8mm Olive fire-polished faeeted glass rounds 

• 4 Olive bronze Czeeh tri out table out beads 

• 3 1 3mm Chartreuse Pieasso table out flower wheels 

• 8 Large gold eoloured leaf eharms 

• 5 Small gold eoloured leaf eharms 

• 1 Gold plated leaf frond eharm 

• 1 Tierraeast antique gold 3-leaf toggle elasp 

• 1 0 6mm Antique gold beadeaps 

• 1 8 Antique gold headpins 

• 6mm Gold plated jump rings 

• 3 7mm Gold plated jump rings 

tools required 

Bead reamer, eraft heat tool, flat nose/ehain nose 
pliers, round nose pliers, flush eutters 


^ Embossing powders are a key ingredient in lots of papercraft 
techniques, whether it be cards, art journaling or scrapbooking or 
the more recent craze for altered art. You can easily take 
techniques from the world of papercraft across into jewellery and 
need few specialist tools to achieve wonderful effects. The apples in 
this bracelet are created from simple round wooden beads, 
embossing powders in two tones and the gentle application of heat 
^ from a craft heat tool. What could be simpler? 


shopping guide 


Embossing powder, stamp pad, heat tool - www.wowembossingpowder.co.uk 

Wooden round beads-www.riversidebead.co.uk 

Gold plated leaf frond, fire-polished beads-www.spellboundbead.co.uk 

Tierraeast 3-leaf clasp - www.robins-beads.co.uk 

Similar leaf charms - eBay 

Tablecut flower wheels - www.smittenbeads.co.uk 




mixed media 



^ju/v 


Helen Bowen 

Creating miniature representations of the natural world to use in my jewellery 
is a passion of mine. Using unusual materials and techniques expands the 
possibilities to recreate nature in my work. Experiment, and keep 
experimenting — you are sure to stumble on something stunning! 



n To make your first apple, take a large 
_L wooden round bead and thread onto a 
bead reamer. The reamer will allow you to 
hold and rotate the bead whilst you 
emboss it. Roll the bead on the stamp pad 
to collect a wide stripe of clear watermark 
ink right around the bead. 

Tip some of the Chartreuse embossing 
powder onto a sheet of paper and roll 
the bead through the powder. The powder 
will collect only where ink is on the bead. 
Blow gently to remove any excess powder 
and ensure the layer is as even as 
possible. 


Using your craft heat tool, heat the 
powder, turning the reamer slowly as 
the powder begins to melt. It will form a 
smooth glossy layer. Leave to cool before 
removing from the reamer. 

Once the green stripe is cool, emboss 
each end of the apple in Gold Pearl. 
Gently rock one end of the apple on the 
stamp pad to coat the area between the 
hole and the green stripe. 


Now dip the inked end of the apple 
into the gold embossing powder, 
rocking around to pick up the colour. Blow 
to remove any excess powder. 

6 Heat as before until the powder forms 
a lovely golden layer that meets the 
green. Don’t worry if you can still see a little 
of the wood between the colours, this is 
part of the rustic charm of these beads. 
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Golden 

^ Delicious apples were 

^ discovered in the early ^ 

^ 1900s on the Mullins’ family ^ 

Hf farm in Clay County, West Virginia. 

Q In 1 91 6, Stark Brothers Nursery 
introduced the apple commercially § 
^ as a companion to Red fef 
Delicious, even though ^ 

the two varieties are ^ 
not related. 



Repeat steps 4 to 6 to cap the other 
end of the apple in gold and then 
repeat the whole process to create a total 
of five large apples and five small. Alternate 
the colours so you have some beads with 
gold caps and some with green as shown. 

Create large apple dangles by 
threading a 6mm antique gold 
beadcap, a large apple bead and a large 
gold coloured leaf onto an antique gold 
headpin, turning a wrapped loop above to 
secure. Repeat with the remaining four 
large apple beads. 


(9 



@ 



9 Create small apple dangles by 
threading a 6mm antique gold 
beadcap, small apple bead and a small 
gold coloured leaf onto an antique gold 
headpin, turning a wrapped loop above to 
secure. Repeat with the remaining four 
small apple beads. 

Now make charms from a 
selection of other beads. I’ve used 
fire-polished rounds, table cut flower 
wheels and tri cut beads but you can use 
whatever coordinating beads you have in 
your stash. 






n Cut a length of large link chain the 
right size for your wrist, allowing for 
the addition of a clasp. Attach the clasp 
components using sturdy 7mm jump rings 
then lay out your apples, charms and 
additional leaves into a pleasing pattern as 
shown. 


1 C~^ Keep adding charms and beads 
_L until you have the desired cluster 
effect (the more beads, the denser and 
heavier the bracelet!). Add a leaf frond 
charm next to the clasp for a little added 
interest and texture. Your bracelet is 
complete! 


ON THE BLOG 

Rnd matching earrings on our blog 
www.beadsandbeyondmagazine.blogspot.co.uk 
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live and learn 


Our pick of the workshops, courses and bead groups 
on offer around the country this spring 

Welcome to our new twice-yearly feature, aimed at bringing you a selection of opportunities to 
broaden your jewellery making skill set or meet other makers. We’ve asked our favourite bead 
suppliers to tell us about upcoming workshops, courses and beady get-togethers across a wide 
range of techniques and have picked our favourites to publish on these pages. Whether you are new 
to jewellery making and want to get a good grounding in the basics, or are an experienced maker 
keen to gain a more advanced skill, you are sure to find something to whet your appetite for learning. 


Course review... 

COURSE TITLE: Introduction to Jewellery Making 
VENUE: Riverside Beads, Market Deeping 
TUTOR: Heidi 
REVIEWER: Susan Merrey 

rd been thinking about having a go a jewellery making for a while. Watching TV demos piqued my 
interest but when I looked at various websites I found the volume/variety of products confusing. 
The workshop was a really good introduction to the hobby - we were familiarised with the tools we 
needed and Heidi explained the variety of materials we would be using. 

We started off making headpin loops. Initially I struggled to get them right but by the end of the 
session I was ok - practice does indeed make perfect! 



The workshop was very relaxed and there was no 
pressure to rush or to finish items. Everyone was 
very friendly and we all had a good natter along 
the way. We were given a good choice of beads to 
work with - I made six items and was thrilled with 
what I achieved. I will even be gifting a necklace 
and pair of earrings to a friend for her birthday! 

We learnt to use a variety of findings and I left 
feeling confident that I could create pieces by 
myself - and I have! 

I now consider myself addicted and would urge 
anyone thinking about beading to give it a go! 


Over to you... 

Write all about it... 

Have you attended a workshop recently or are 
you booked into a course this year? We are 
looking for local reviewers to tell us about their 
learning experiences. We will feature short reviews 
on courses both in the magazine and on our blog 
so if you feel you could write around 200 words 
and provide a photo or two of the course in action 
(or the pieces you make!), get in touch with us at 
bab@traplet.com. 


Group notices... 

Do you run or attend a local beading group? Would you like to attract 
more members in your area? Email us at bab@traplet.com with details 
on when you meet and how much you charge for membership and we’ll 
include information on a selection of groups from across the UK in our 
next ‘live and learn’ feature. 

Find out more... 

To find out more about any of the courses featured this month, follow 
the links provided to the course providers’ website. Many of the courses 
on offer are repeated several times during the year so if the one shown 
is fully booked, find out when the next one is scheduled. 


Course details are correct at time of publishing but are subject to change. 
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Beadsisters, Stranraer DG9 9EH 


11 -Mar, 8-April , 13-May Monthly chain maille group 3 hours Cost of materials 

24-Mar, 28-Apr, 19-May Monthly wire group 3 hours Cost of materials 

Website: www.beadsisters.co.uk/pages/groups.htm 


The Bead Shop, Manchester M4 1 PW 


07-Mar Basic jewellery making 3 hours £25.00 

14-Mar Woven necklace using Swarovski crystal 3 hours £40.00 

21 -Mar Pearl knotting 2 hours £30.00 

28-Mar Beaded star necklace 1.5 hours £15.00 

Website: academy.the-beadshop.co.uk/events 


Spellbound Bead Co, Lichfield WS13 6J 


24-Feb 

Nordic bauble 

3 hours 

£30.00 

08-Mar 

Floral tiara 

2.5 hours 

£25.00 

10-Mar 

Crescendo necklace 

4 hours 

£40.00 

29-Mar 

Right Angle Weave bracelet 

2.5 hours 

£25.00 

09-Apr 

Beginners 

2.5 hours 

£20.00 

09-Apr 

Daffodil brooch 

4 hours 

£40.00 

12-Apr 

Forget-me-not necklace 

2.5 hours 

£25.00 

19-Apr 

Rosalind necklace 

2.5 hours 

£25.00 

26-Apr 

Troy necklace 

2.5 hours 

£25.00 


Website: www.speiiboundbead.co.uk/workshops 


Riverside Beads, Market Deeping PE6 8EB 


21 -Feb 

Kumihimo twisted and flower braid 

3 hours 

£12.50 

28-Feb 

Starter jewellery making 

4 hours 

£20.00 

01 -Mar 

Starter wire 

4 hours 

£20.00 

Website: www.riversidebeads.co.uk/index.php/jeweiiery_making_workshops 

Spoilt Rotten Beads, Ely CB6 3TA 

18-Mar 

Kumihimo beaded necklaces 

3 hours 

£25.00 

21 -Mar 

Copper & bronze clay 




introductory workshop 

5 hours 

£48.00 

28-Mar 

Soutache Rivoli Earrings 

4.5 hours 

£35.00 

11 -Apr 

Introduction to Silver Clay 

5 hours 

£85.00 

17-Apr 

Paper bead making 

5.5 hours 

£40.00 

25-Apr 

Intro to Kumihimo with Pru McRae 

Full day 

£30 plus materials 

13-May 

Harlequin netted bracelet 

3 hours 

£25 

23-May 

Galaxy workshop 

4 hours 

£30.00 

Website: www.spoiitrottenbeads.co.uk/jeweiiery-making-schooi-b168487.htmi 

Jewellery Maker, Redditch B98 9HF 

21 -Feb 

Bridal wire 

Full day 

£79.95 

28-Feb 

Resin Projects 

Full day 

£79.95 

13-Mar 

Polymer clay - Exploring colours workshop 

Full day 

£64.95 


Website: www.jeweiierymaker.com 


ResinS, Winchcombe GL54 5LX 


10-Apr, 22-May Introduction to resin jewellery 

(beginners workshop) Full day £50.00 

1 1 -Apr, 1 5-May Further techniques with resin 

(intermediate workshop) Full day £55.00 

Website: resin8.co.uk/ciasses-28-w.asp 


ON THE BLOG 

Check on our blog regularly for additional course information between features. 
www.beadsandbeyondmagazine.blogspot.co.uk 
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or call: 01684 588599; Overseas +44(0)1684 588599 
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Resin Jewellery 
Classes 

Learn how to make resin 
jewellery with Clare John at 

a beginner, intermediate or 
advanced workshop 



Resin for Jewellery and Craft 

www.resin8.co.uk | info@resin8.co.uk | 01242 602739 


Jewellery Making Tools, Gadgets & Gizmos 
plus Beads, Findings, stringing and Wire 




Old ‘Bicycle Shop 

www.oldbicycleshop.co.uk 

Faceted beads - Vintage beads - Claspgarten clasps 



f ^ 
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All UK orders only £1 p&p 



www.beadsisters.co.uk 


Try this Project of the Month 
free instructions online 

Huge range 
of jump rings 

Czech beads 

Wire & tools 

Seed beads 

Soutache supplies 

Tierracast findings 

Coloured safety pins 

& lots more! 



Get moGile 
with our 
free app 

Now you can read 
Beads & Beyond 
magazine - 
wherever you are ! 



► 


Google play 


A Avahlsbl? on 

A kindle fire 


■S Windows ii 
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Use simple square stitch to weave 
a trellis bracelet and let the first of 
the spring flowers clamber aroimd 
your wrist. By Julie Ashford 


gather these supplies... 

Bracelet measures 18cm 

6g Duracoat semi-frost SL dyed mica Delica beads (A) 

3g Light smoke grey SL alabaster Delica beads (B) 

3g Opaque light smoke AB Delica beads (C ) 

3g Galvanised matt muscat Delica beads (D) 

3g Size 1 5/0 Matt opaque sea foam lustre seed beads (E) 
0.5g Size 15/0 Yellow lined crystal lustre seed beads (F) 

8 1 1x3mm Opaque teal dagger beads (G) 

18 6mm Opaque pink lily flower beads (H) 

Five-row sliding clasp 
Ash Nymo D beading thread 

tools required 

Size 1 0 beading needle, scissors 




Julie Ashford 


Julie has been beading for 30 years - she is the 
main kit designer at Spellbound Bead Oo and 
has written several popular beading books. 



To speed up the 
^ beading, start each V 
^ ‘ three-bead row. with a 

S single square stitch then finish ^ 

^ the row with a double square Jjj 

M stitch (two beads stitched to two bi 
^ beads at the same timeJ,^‘Pass ' 
through the rows 'to''neaten • 

■ as usual and nobody will 

know. 


































The woven base of this “bracelet uses Delica beads in 
!!^^ubtle tones of weathered wood and serves as a ' 
?T5vei!5it backdrop to the rambling flowers and leaves. 
PSbstel pales or bold brights - choose flowers in your^ 
own choice of colours or try the woven background in 
V a monochrome palette or shades of metallic gold! 

.-ij V t. ' ^ 
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bead stitching 
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^ In weaving 
^ cloth, the warp is the 
Q set of lengthwise yarns 
p that are held in tension on a 
frame or loom. The yarn that ^ 
^ is inserted over-and-under to 
^ the warp threads is ^ 
% called the weft. 
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1 Prepare the needle with 1 .5m of single 
_L thread and thread on 1 8A for the first 
row of the end block. Thread on 1A. Pass 
the needle through the last bead of the first 
row in the same direction and back through 
the new A bead to make a square stitch. 

Using the square stitch technique, 
complete the second row adding 1 A 
to each of the A beads along the first row. 
To neaten and strengthen the work pass 
the needle through all the beads of the 
previous row and back through the row just 
completed. 


Start the next row with three square 
stitches of 1 B then work to the end 
with 2A, 3C, 2A, 3B, 2A and 3C. Again 
neaten the work with a pass of the needle 
through the previous row and the new row. 
Each block of 3B or 3C will support the 
end of the four 3-bead wide warp strips. 

4 Make three 1 C square stitches to start 
the first warp strap. Pass the needle 
through the 3C beads on the previous row 
and back through the new 3C - you will 
need to do this each time you complete a 
row. Make the next row of 3C in the same 
way. 


Repeat the 3C row to extend the 
strip until you have 1 0cm of thread 
remaining. Remove the needle and leave 
the thread end loose. Join a new 1 .5m 
thread onto the end block and start the 
next strip (3B beads). Work in the same 
way until you run out of thread. Repeat with 
the two remaining sets of 3B and 3C along 
the end block. You will need to extend all of 
the warp strips but for now leave the thread 
ends loose. 

6 To start on the weft strips, begin a 
new thread at the start of the first C 
bead strip passing the needle through the 
C beads to emerge from the outside edge 
of the strip on the third row. Thread on 3D 
and pass the needle down through the 
second C bead along the strip edge. 
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bead stitching 


/ 


Stab 

stitching refers to 
a running stitch where ^ 
each stitch is created by ^ 
hQ pushing the needle through Jp 
^ from one side to the other and h 
^ then back in two separate ^ 




actions (as opposed 
to stitching from just 


one side). 


f 





Pass the needle up the adjaoent C 
bead and through the middle D bead 
just added. Pass baok down the same 
C bead, up the first C bead again and 
through the 3D just added. 

8 Work out from this first row of 3D to 
add 1 6 more rows of 3D. Now weave 
the D bead strip over and under the C, B, 

C and B bead long warp strips so it lies 
parallel to the end blook. Stitoh the last row 
of 3D to the oorresponding 3B beads on 
the outside edge of the fourth warp strip 
- (beads 3, 4 and 5 along from the end 
blook). 


9 Reposition the needle to emerge 3B 
beads along the outer edge of this 
warp strip ready to make the next weft 
strip. Work this strip with 1 7 rows of A 
beads. Weave the new A bead strip aoross 
the warp strips oounter to the D bead strip 
to make a lattioe. Attaoh the end to the 
oorresponding 3C beads on that edge of 
the design (beads 3,4 and 5 from the last 
weft strip). 

Repeat to make alternating weft 
strips in D and A beads, always 
starting three beads along from the previous 
strip. Add more length to the warp strips 
as you need to and keep oheoking for fit on 
your wrist. Finish with the warp strips two 
rows longer than the last weft strip. 




di) 



n Complete the trellis with a blook 
of three rows of A beads to matoh 
the blook made at the other end of the 
design. Stab stitoh the olasp onto the end 
blooks making sure that the olasp loops are 
hidden on the reverse of the end blooks. 
Finish off all thread ends. With a new 
thread, weave a meandering single string 
of E beads in and out of the lattioe - oatoh 
it into plaoe through the lattioe beads at 
intervals along the length. Stitoh the flowers 
and dagger beads into olusters along the 
vine using an F bead at the oentre of eaoh 
bloom. 


shopping guide 


All supplies from www.spellbound.oo.uk - 01 543 41 7650 



lampwork 


gather these supplies... 

Bead measures 12x8mm 

• 1 Rod Effetre Acid Yellow 

• 1 Rod Effetre Purple EDP 254 (Evil Devitrifying Purple) 

• 1 Rod Reichenback Deep Blaek 

tools required 

1 eoated mandrel, pliers, fine nose tweezers, 
didymium safety glasses 


r "N 

Do you ever feel the urge to colour outside the lines? I do! 

This tutorial will show you how to use very fine stringer to 
create an abstract design or ‘doodle’ on some striking colour 
combinations. The purple I’m using is caUed EDP (Evil 
Devitrifying Purple). It can yield some stunning shades of 
purple, but is one of those glasses that can be very tricky to 
use. Here I’ll show you how I’ve managed to tame it! 



n If you’re ever stuck for colour 
_L combinations then you may find using 
a colour wheel very useful. Often colours 
you might not think to use together can 
work very well and a wheel can help you 
discover new and exciting blends! In this 
tutorial I’ve gone for yellow and purple, 
which happen to be complementary 
colours but if you search for colour wheel 
images you’ll find lots more inspiration. 

Heat the end of the Deep Black rod 
and, using fine nose pliers, pull into a 
fine stringer. (I usually pull so that it’s the 
thickness of a strand of hair - it’s a bit 
thicker here so that you can see it) 



3 Take your rod of EDP (use a cool flame 
as it can be shocky) and, holding it 
with both hands, heat up a ball in the 
middle. Take out of the flame, wait for a 
few seconds and then pull apart slowly 
until you have a stringer that is approx 
2mm thick. Flame cut and set aside to 
cool. I find this method easier for thicker 
stringers. 

4 Take your Acid Yellow and melt a 
gather then wind a bead onto the 
mandrel just a little smaller than you would 
like the finished bead. This is a very soft 
glass, so you might find it easier to work 
cooler. 



6 " 



Take your EDP stringer and wind a 
wrap around the centre of the bead. 
Melt in smooth. 



6 Heat the surface of the bead and, 
working to the side of the flame, 
attach the black stringer and wind round a 
few times in a random fashion. The radial 
heat from the flame will help the stringer 
bend and attach to the bead. Don’t put it 
into the flame as you will loose control of it. 
Melt in smooth. 
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Trudy Doherty 

Trudi has been lampworking since 2007, and 
you can see more about her in her website 
www.glitteringprize.co.uk 




When 

pulling stringers, 
the faster you pull them 


the thinner they will be. For 


^ thioker stringers wait a few 
^ seoonds before you start to pull. I 
M pull several of the fine blank 
^ stringers at a time and, to make 


them easier to pink up, I make 
sure I have a think mandrel 


underneath them. ^ 



urban 

scribbles 


7 Hold your black stringer ready, heat 
the surface of the bead where you 
want to place the dot, remove from the 
heat and touch the stinger onto the bead. 
Place back into the flame to flame cut off. 
Repeat as required. Melt in smooth. 


8 When you work with EDP, you often 
find that that it is devitrifying (looks 
chalky and pitted). This can be more 
prominent depending on the glass you 
use. This happens because the glass 
doesn’t like going from hot to cold to hot 
again. You can get rid of this by bathing 
the bead in heat until it disappears before 
you put it into the kiln. 


Discover the world of complementary colours 
with these hvely beads from Trudi Doherty 



shopping guide 


Glass and tools Tuffnell Glass - www.tuffnellglass.com - 01 262 420 171 


top 10 



The inspiration for this month’s makes was the subtle 
combination of Lucite Green and Custard from the 
Pantone Fashion Color Report Spring/ Summer 2015. 
Daydream of being in the open air, of warm lazy days 
with these gorgeous designs. See our website for full 
instructions . www. inspiredtomake. com/ top 1 0 


fashion colour earrlnhs 




2 Create some stunning drops from vintage components and 
brass screw-in earring findings 
Beads and supplies from www.bigbeadlittlebead.com - 


01462 438233 



3 Use colourful snowflake spacers to set off the pale gold pearls 
in these pretties. 

Beads and supplies from www.riversidebeads.co.uk - 


01778 346810 
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top 10 



4 Pip beads and pearls give colour to these simple dangle disc 
earrings 

Beads and supplies from www.mailorder-beads.co.uk - 
0115 9588 899 



6 Make your own wirework chandeliers, attaching beads to 
make these striking earrings. 

Beads and supplies from www.beadsisters.co.uk - 


01776 830352 



Create these nature inspired earrings in the new spring 
colours 



Beads and supplies from www.riversidebeads.co.uk - 
01778 346810 



Beads and supplies from www.the-beadshop.co.uk - 
0161 274 4040 
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9 The shades of sand and sea make these earrings perfect for 
a late afternoon stroll along the beach. 

Designed by Helen Bowen 


Lampwork beads in swirling Lucite Green and Custard 
make simply stunning. 

Beads and supplies from www.jillybeads.co.uk - 
01524 412728 
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designer ehallenge 


designer 

challenge 


Four different designers use the 
same pack of heads to create 
different pieces of jewellery. 



T ransport yourself to sonnewhere warm and exotic this month with this gorgeous challenge pack from The Bead Shop Nottingham. With 
Preciosa pip beads in opaque turquoise, sparkling Swarovski Xilions in shades of blue, luxurious Swarovski Crystal pearls in gemstone 
colours jade, pink coral and dark lapis plus some pretty little shiny silver disc charms to complement the galvanised silver seed beads, there 
was plenty of colour and texture for our designers to play with. Our participants this month were Rowena Hayter, Steph Gibbs, Sarah Perrett 
and Clair Wolfe. 


We sent each designer a selection of beads kindly supplied by The Bead 
Shop Nottingham. 




www.ma i lord er-bea ds.co.uk 


To order any of the beads shown, please 
log on to: www.mailorder-beads.co.uk 
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designer ehallenge 



FIRST IMPRESSIONS 

I loved the variety of colours in this month’s bead pack - although it was a softer colour palette than I would 
usually use, the depth of the colours was gorgeous - particularly the dark lapis pearls and the Caribbean blue opal 
crystals. I thought they lent themselves perfectly to some versatile jewellery, useful for both office wear and a night 
on the town! The cool shades also match so well with this season’s on-trend colours. 


Rowena Hayter 


4 1 ' 




Caribbean chandeliers > 

HERE’S HOW: Take eight round silver charms and add jump rings to the 
top. Thread six 4mm Carribean blue crystals onto eyepins, trim and turn a 
loop, making sure the bottom loops are in different planes to the top. 
Connect a silver charm to the bottom of each of these. Attach the top 
loops of these components to the bottom loops on the chandelier findings 
(the change in planes allows the charms to lie flat). Thread two more 
crystals onto eyepins and turn loops to secure, attaching a silver charm to 
one loop on each. Add these to the top loop of each earring finding using 
an oval jump ring, and attach a fishhook earwire to complete. 



< Get knotting 

HERE’S HOW: Cut 1 m of dark blue C-lon knotting thread and tie a 
knot in the middle. Start knotting from the middle outwards, alternating 
between pink coral 4mm pearls and dark lapis 6mm pearls. If you’re 
having trouble threading these on, try cutting the end afresh or use a 
spot of clear glue to harden the tip like a needle. When your bracelet is 
the desired length, add a calotte crimp to either end, tying the C-lon in 
a double knot inside and sealing with a dab of glue. Finish with a clasp. 



< Pretty pips 

HERE’S HOW: Bend an eyepin about 4mm in from the loop and 
thread on a pip bead. Add a similar bend the other side, trim and loop, 
so the pip bead is in-between the loops. Thread a jump ring through 
the loops so you have a bail. Repeat until you have 21 of these and 
then attach to a piece of curb chain, making sure they all fall the same 
side. Add two 4mm jade pearls to headpins and attach either end. 
Thread one jade pearl and one silver seed bead alternately onto tiger 
tail to the desired length. Crimp one end to the chain and add one 
clasp component to the other. Repeat with the same bead pattern on 
the other side and add the other clasp component. 


You will also need. . . 

Findings and threads - www.spellboundbead.co.uk 
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designer ehallenge 


FIRST IMPRESSIONS 

I was immediately drawn to the blues and turquoises of the fresh and bright spring palette. I was initially 
unsure how to incorporate all the colours together especially the coral pink, but I welcomed the 
opportunity to play with the versatile pip beads. I really enjoy letting the materials and beads dictate what 
I make (as opposed to having an idea then finding the beads to make it) so doing a design challenge like 
this was right up my street! 




stunning studs > 

HERE’S HOW: Cut 30cm of 0.25mm Supplemax thread and pick up one 
seed bead, three pip beads, one seed bead then cross over the threads 
through a light sapphire crystal. On one end of thread pick up six seed 
beads then thread through the light sapphire bead again, creating a loop. 
Go through the seed bead, three pips and seed bead again then pick up a 
new seed bead and go through the next three. With the other end of 
thread, repeat this process adding the seed bead on the other side. Once 
both threads are at the top, tie them together using a reef knot. Weave the 
ends through a few beads before trimming. Attach a loop stud earring in 
between the two centre beads at the top and repeat for a second earring. 


Steph Gibbs 


< Fleur de lys 

HERE’S HOW: Add 6mm jump rings to three charms. Cut 1 m of 
0.2mm white Wildfire thread and thread on 1 2 Caribbean blue opal 
beads and jade pearls alternating them and adding a seed bead in 
between each one. Pick up a dark lapis pearl followed by a seed 
bead, another jade pearl, another seed bead, a light sapphire 
crystal, a seed bead, three pip beads and a final seed bead. Thread 
through just the light sapphire bead again, creating a loop. Pick up a 
seed bead, jade pearl, seed bead, dark lapis, a charm followed by 
another dark lapis bead. The pattern now repeats across the middle 
and is mirrored up the side. Finish by attaching the necklace ends 
and use jump rings to attach a trigger clasp and extender chain. 




< Magic mix 

HERE’S HOW: Cut 20cm lengths of 0.7mm clear Stretch Magic 
elastic. Using a selection of beads, arrange a few pattern 
combinations (using a bead board helps!). The seed beads work 
well as spacer beads and by using them in each bracelet it ties them 
together as a set. Incorporate the charms by adding jump rings to 
them and threading them on in between beads. On another 
bracelet, thread the pip beads on in pairs as they sit snugly together. 
To finish off each bracelet, cross over the ends of elastic through a 
size 2 crimp tube, crimp firmly with chain nose pliers, trim off the 
excess elastic and hide with a crimp cover. 


You will also need. . . 

Findings, thread and elastic -www.mailorder-beads.co.uk 
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designer ehallenge 



FIRST IMPRESSIONS 

I was excited as always to receive my parcel and immediately loved the turquoise Preciosa glass pip beads - 
their drop shape made them sit nicely together forming an interesting wavy pattern. I also loved the silver disc 
charms and planned to use them in a charm bracelet, but changed my mind last minute and created the 
necklace with them instead. If you need a larger necklace or bracelet, you could attach an extender chain. 


Sarah Perrett 



< Silvery moon 

HERE’S HOW: Attach large oval jump rings to six silver disc charms. 

Make up three centre charms using a disc and beads as shown. Cut 70cm 
of beading wire, thread on an oval jump ring then double-up the thread, 
adding two crimps over both wires and crimping to secure. Thread on 
three 4mm jade pearls, a silver seed bead, a daisy spacer, one of the silver 
disc charms, a daisy spacer and another 1 mm bead. Repeat this pattern 
of beads and discs making sure you use three plain discs on either side, 
and the three beaded charms spaced out in the centre. End with three 
jade pearls, two crimps and an oval jump ring. Thread the wires back 
through, crimp to secure and trim. Cut two 23cm pieces of cotton thread, 
double up and thread through the jump rings on both ends of the beaded 
section. Attach box closers to both ends of the threads. Finally, attach a 
jump ring to one end and a trigger clasp to the other. 


Blue bubbles > 

HERE’S HOW: Cut a loop and a half of bangle sized memory wire 
and turn a loop at one end. Thread on 32 silver seed beads and a 
metal daisy spacer. Using a mix of various blue beads, make up at 
least 48 charms by threading a bead onto a 25mm ball headpin 
and turning a wrapped loop. Thread these onto the wire followed 
by another daisy spacer then another 32 seed beads. Turn a loop 
on the end of the memory wire to finish. 




< Preciosa waves 

HERE’S HOW: Take a gold 50mm eyepin and thread on three Preciosa 
pip beads, a 2mm gold round metal bead and three more pip beads 
before turning a loop to secure. Make up five more of these sections. Join 
the six sections together using small gold jump rings. Make up the gold 
heart charm by threading a gold heart bead on to a 50mm headpin, 
trimming and turning a loop. Attach with a jump ring to the centre jump 
ring of the bracelet base. To finish, attach one more jump ring to one end 
and a trigger clasp to the other. 


You will also need. . . 

Silver findings and gold heart all from Bead Sparkle - 
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designer ehallenge 


FIRST IMPRESSIONS 

I was really, really pleased when I opened the parcel, not only nny favourite colour but what a great selection 
of sizes too, all of which worked perfectly together in nny designs. The Bead Shop have really thought out 
their selection for the designers on this challenge pack and I was sad to be linnited to only three designs as I 
could have created several nnore. 



Clair Wolfe 



Catching dreams > 


HERE’S HOW: Take a coil of 1 nnnn wire and wrap around a 
cylindrical object to fornn a circle and then use a raw hide nnallet to 
harden into shape. Place the circle onto a steel block or anvil and 
use a suitable hannnner to flatten a snnall section of both wire ends. 
Create a loop in both flattened sections, add a closed ring and close 
the loops. The sanne stitch is used for the whole dreann catcher. 
Secure the beading thread with a couple of knots and then hold the 
thread between your fingers, place it over the hoop, position the 
thread behind so it forms a hole and then pass the end of the thread 
through that hole. Pull each stitch taught. Repeat until the web is 
complete, adding a few beads here and there. Add three beaded 
dangles using size 8 seed beads, 4mm pearls, 4mm crystals and 
three disc charms to the bottom of the dream catcher and then 
finish by adding two lengths of suede through the closed ring. 



< Going loopy 

HERE’S HOW: Cut two lengths of 1 mm silver wire approx. 7cm in 
length. Use round nose pliers to create loops along the length of both 
wires. To make the lengths match, add the loops to both lengths at 
the same time. Once happy with the number of loops, place onto a 
steel block and harden into position with a hammer, adding texture at 
the same time. Using a silver wire (0.4mm) thin enough to thread the 
beads onto, thread a selection of beads and create little wrapped 
beaded dangles to attach to each of the loops. Cut two 25cm lengths 
of the 0.4mm wire and wrap the whole lengths of the looped wire, 
adding a bead or two to each loop. Finish with earwires. 



< Binding beads 

HERE’S HOW: Take 45cm length of Beadalon and thread on a selection 
of beads including seed beads, 4mm pearls and the glass pips - put two 
6mm pearls with two of the silver seed beads either side at the centre and 
make sure the pattern each side is symmetrical before finishing both ends 
of the wire with crimps and findings. Cut a length of 0.8mm wire and 
thread on six 6mm pearls. Create a wrapped loop at one end. Wind the 
remaining wire back on itself, between each bead. Cut a long length of 
the same wire and attach it to the beaded wire by wrapping near the 
loop. This wire needs to be wrapped the length of the beaded wire 
several times, adding a selection of the 4mm pearls in jade and pink coral, 
Caribbean blue Xilions and the silver seed beads to each run. Finish by 
wrapping the end near the coil and tucking in the end neatly. Use a jump 
ring to attach to the beaded wire as shown. 


You will also need. . . 

Nymo thread, needle, faux suede, 1 mm and 0.4mm Sterling silver 
wire, 0.8mm silver plated wire, beading wire and findings from your 
usual bead supplier. 







Everj^hing you ever needed to know 
about beads but were afraid to ask. By 
The Spellbound Bead Company 


SpeUbouvQ ^>083 Q 

' for all your beading needs 


Seed. Beads 

Overview 

Normally sold by weight and available in many sizes, seed beads are traditionally used for bead embroidery, bead 
weaving and stringing. They can also be referred to as rocaille beads. 


As several manufacturers make seed beads there is a little variety in bead shape. It is best not to mix them in a tightly 
woven piece, but in stringing and more open weaves, a selection can give a pleasing effect. 

Sizing 

Seed bead sizing is based on fractions of an 
or 10/0 (ten of these beads makes an ‘0’). 

‘0’ or ‘aught’ bead. It is written as 6/0 (six of these beads makes an ‘0’), 


A size 6/0 bead is therefore bigger than a size 1 0/0. The most popular sizes are 6/0, 8/0, 9/0, 1 0/0, 11/0 and 1 5/0. 

You might like to think of the size being the number of ‘beads per centimetre’ - it’s not an exact measurement but it’s 
easier to visualise. 

Types 

Czech Seed Beads Trademark Preciosa 

These beads are slightly cushion-shaped making them 
ideal for stringing, fringing, draping and weaving. 

O 


Japanese Seed Beads Trademark Matsuno 

These beads have straighter sides and slightly bigger holes 
so are brilliant for weaving. 

o 


Trademarks Miyuki and TOHO 

These tend to fall between the other two shapes so are 
good all purpose beads. 



Delica Beads 

Overview 

These are the most commonly available CYLINDER BEADS. Delicas are manufactured in Japan by Miyuki in many 
tempting colours. TOHO make similar products ‘Treasure Beads” and ‘Aiko’. 

Sizing 

Delica beads are available in different sizes 1 1/0 (the most commonly available), 15/0, 8/0 and 10/0 (see seed bead 
sizing). 

Types 

Precisely cut and finished, these beads are straight-sided with a generous hole suitable for lots of passes 
of thread. The cylinder shape helps them lock together when woven to give a smooth, uniform finish. 

n 


Bugle Beads 


Overview 

Bugle beads are glass beads used in various types of beadweaving. 


Sizing 

Czech bugles are supplied in number size 1,2,3 etc. (the bigger the number - the longer the bugle) 
or mm (millimetre) length. Japanese bugles are supplied by mm length. 

c :*<§> 

Types 

Tubular bugle beads are available in different lengths and can be smoothly cylindrical, ‘cut’ sides to 
sparkle or twisted for extra glitz. 

— ^ 

U 
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in the know 


■ '"x 

When you use 

/Hf glass beads, check the xfi 
ends and holes of the beads ^ 
g as these areas can easily be ^ 
l«4 damaged leaving a rough edge, 

^ This is particularly common with ^ 
bugle beads and cheaper • 
faceted glass beads. 



Other Seed Beads 

Types 

Charlottes 

A charlotte is a seed bead with a single faceted side for extra sparkle. 



2-Cut 

If the seed bead has two facets it’s called a 2-cut and three is a 3-cut (although they are 
often all called charlottes) 



Hexes 

Hex beads are hexagonal barrels. 

& 

Sizing 

Charlottes and hexes are available in different sizes. 


Glass Beads 

Overview 

Glass beads can be faceted or non-faceted and vary in uniformity and quality. 

Types 

Crystal 

Crystal beads are made from crystal glass which can be polished to a high shine. The edges of the 
facets on a crystal bead will be crisp straight lines. 

Fire-polished 

Made from a less brittle glass than the crystal beads these beads are faceted and then heated in a 
kiln to ‘fire-polish’ bringing up the shine. The edges of the facets on a fire-polished bead will be slightly 
less crisp than on a crystal bead. 


Shapes 

Glass beads are available in lots of shapes 

Faceted round 

9 9 9 

1 1 1 

Rhomboid 

1 


Faceted bicone 

1 

1 

1 1 

1 1 

Gushion 


Faceted rondelle 

1 1 1 

1 1 1 

Washer 


Faceted drop (top-hole) 



Lentil 

iiST 

Faceted drop (through-hole) 

1 1 1 1 1 

1 1 1 1 1 

Dagger 

(((Hi 

Briolette (cross-hole) 

§ 1 ' 



Drop (top-hole) 

mi 
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The Beaders Bible 
A comprehensive guide to 
beading techniques. 
Whether youVe an absolute 
- beginner or looking to 
extend your skills this 
beautiful book is for you. 

£14.99/$25.99 + P&P/S&H 
REF: BB 



^'Beader’s 

A ftjmjjtrticttjiVT I I * T 

ga\dr la boding |-C 1 ^ I Q 
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A Card for A ll seasons - 

Featuring over 1 10 stun- 
ning cards, this bookazine 
is your essential guide to 
making beautiful cards using 
rubber stamps. 

£5.99/$9.99 + p&p/s&h 
RE F: CSSPV 3 — 


Fabulous Festive Makes 

The Fabulous Festive 

Makes bookazine has a 

variety of different festive 
projects. 

£7.99/$ 12.99 + p&p/s&h 
REF: PQSP13 



•■=Bagy Beads & Bi ouches — 
The fabulous Bags, Beads 
and brooches bookazine is 

— bursting with st e p by ste p 

photo projects helping you 
create some gorgeous fabric 
and textile accessories. 

£8.99/$ 1 5.99 + P&P/S&H^- — 
REF: BBBSP12 


Seed Bead Fusion 
This fresh deSigTi approach 
to seed-based jewellery 
will teach you how to fuse, 
merge and mix materials 
and techniques, colours 
’ and ins^rdTibn. 

£1 7.99/$30.99 + p&p/s&h 
— -REF:SBF 



Totally Twisted 
Master basic'wire working 
techniques and learn 
creative ways of combining 
coloured and sterling silver 
wire and glass beads in your 
jewellery design. 

£1 6.99/$28.99 + p&p/s&h 
REF:TT ^ ^ 



01684 588599 


To order, visit us oniine at 

www.trapletshop.com 

or call one of our International customer services teams on 



+1 -21 7-355-2970 +61 (0) 2 9520 0933 +27 (0) 44 272 5978 
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+44 (0) 1684 588599 


All prices are correct at time of going to press but may be subject to change without further notification. Prices do not include P&P/S&H. For more information on postage, please see www.trapletshop.com. 


HSAD.BAB.BOOKS.FP.0315 






ylsiJS'rars>y3/y5>jlr^5ii^, 


Five Lakes ^ 

CrownePIazaResort,nrTiptree,Esse>< ^ 

1 2th-1 4th FEBRUARY 2015 

Thursday to Saturday 

Malvern Showground 

26th-28th FEBRUARY 2015 

Thursday to Saturday 


To find your nearest show 
go to the website 

sctshows.co.uk 


King’s Hall Complex 

Belfast 

16th-18th APRIL 2015 

Thursday to Saturday 


Bath & West Showground 

23rd-26th APRIL 2015 

Thursday to Sunday • 4 day show 


Find us on 

Facebook 


Stitch, Seading &Papencnaft 


including supplies and materials for Sewing, Quilting, Knitting, Cross Stitch, Stamping 
Cardmaking and Sugarcraft with Workshops, Demonstrations and Make & Takes 


QAIIE Cl mi N^'^*<^^^^'^VWW.SCCShows.CO.ukorcall 01822 617744 

vHVC and QUOtG TRPLT standard £6.50 flS' Concessions £5.50 {.T* 


% 


shopping for 


shopping for 

-| I Make jewelleiy in the fashion 

TIQ'W SGBjSOH colour ! shades for spring and summer 2015 



Burgundy travertine finish 8mm Czech 
glass bead, 90p per pack of 10 beads 

from www.bigbeadlittlebead.com 


Dyed red Jade 30x40mm 
faceted slab, £1 .80 each 

from www.spoi It rotten beads 



Dark brown 1 7x1 1 mm oval wood connector. Green South China Jade 6mm round, 

£1 per pack of 1 0 connectors £3.01 per strand of approx. 62 beads 

from www.aldridgecrafts.co.uk from www.jillybeads.co.uk 




Light aqua blue Czech glass 9.6mm 
ring bead, 70p per pack of 10 beads 

from www.bigbeadlittlebead.com 


Vintage grey 34mm oval fluted 
acrylic pedal bead, 50p each 

from www.bigbeadlittlebead.com 
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shopping for 



Opaque blue turquoise 6mm Kheops Par 
Puca twin hole bead, £2.50 per 10g pack 

from WWW. spoiltro tten beads, co. uk 



Vintage pink Picasso Preciosa pip 
bead, £2.25 per pack of 60 beads 

from www.spoiltrottenbeads. co. uk 



Round glass pearl bead, available in a huge range of 
colours and sizes, from £1 .20 per pack of 220 beads 

from www.the-beadshop.co.uk 



Faceted round olive 8mm Dragon Veins Agate 
bead, £3 per strand of approx. 24 beads 

from www.aldridgecrafts.co.uk 




Glazed terracotta 1 1 mm handmade 
ceramic bead, £1 .70 each 

from www.bigbeadlittlebead.com 


Fountain fern mood bead, £2.20 each 

from www.spoiitrottenbeads. co. uk 



Purple iris 9mm Czech glass 
loop bead, 10p each 

from www.jiiiybeads.co.uk 


Antique copper 14mm ‘what knot’ 
metal connector, 24p each 

from www.jiiiybeads.co.uk 
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Shopper’s 

Directory 


TO ADVERTISE 
YOUR SHOP IN 



Call HELEN on 
Tel: 01684 588548 
Eax; 01684 578558 


email: helen.lockley@traplet.com 


© Indicates retailers who stock Beads Beyond. Are you missing out on extra sales? 

To Advertise your shop Call Helen on 01684 588548, Fax: 01684 578558 or email: helen.lockley@traplet.com 


ENGLAND 

Dorset 
CJ BEADERS 

15 Lakewood Road, Highcliffe, 

Dorset. BH23 5NX 

Tel. No. 01425 279992 -Retail Shop 
OpenTues-Sat 10.30am-4.30pm 
Workshops and Classes, Drop in Coffee Morning 
every Thursday from 10.30-1pm, £1 per head, 
bottomless hot drinks, bring your own work or 
join in with our monthly project. No need to 
book just turn up I 
Online store 01202 798151 
www.cjbeaders.co.uk 

We accept most major credit and debit cards 

Essex 

TOTALLY BEADS LTD 

Unit 11, Brunei Business Park, Brunei Road, 
Clacton-on-Sea, Essex. C015 4QW 
Tel. No. 01255 431629 
www.totallybeads.co.uk 
Credit and Debit cards accepted 


Gloucestershire 
TANZEE DESIGNS 


3 Long Street, Wotton Under Edge, 
Gloucestershire. GL12 7ES 
Tel. No. 01453 520000 


tanzeedesigns@aol.com 
www.tanzeedesigns.co.uk 
Open Mon-Sat 9.30-5.00 
Workshops and Classes 
Credit and debit cards accepted 


Norfolk (0) 

ALDRIDGE CRAFTS 

Suva house. Queens Square, Attleborough, 
Norfolk. NR17 2AE Tel. No. 01953 454976 
Email: aldridgecrafts@googlemail.com 
www.aldridgecrafts.co.uk 
Open Mon-Sat 9. 30am-4.30pm, 

Wed 9.30am-1.30pm 
Workshops & Courses 
We accept most major credit cards 


Staffordshire ® 

THE SPELLBOUND BEAD COMPANY 

47 Tamworth Street, Town Centre, 
Lichfield, Staffs. WS 13 6JW 
Tel. No. 01543 417650 
Email: info@spellboundbead.co.uk 
www.spellboundbead.co.uk 
Mon-Weds 10am-4.30pm,Thurs-Sat 10am-5pm 
Closed Sunday Workshops and Classes 
We accept most major credit cards 


West Midlands ® 

BEAD AND BUTTON BAZAAR 

Earlswood Lakes Craft Centre, 

Wood Lane, Earlswood, Solihull, 

West Midlands. B94 5JH 
Tel. No. 01 564 703441 
www.beadandbuttonbazaar.com 
Open 10.30am-4.30pm Tues-Sun 
Workshops and Children's Parties 
We accept most major credit cards 


West Midlands 

MOMO BEAD SHOP 

23 York Road, Kings Eleath, Birmingham. 
B14 7SA 

Tel. No. 0121 441 3939 
Email: sheila@funkymo.com 
www.funkymo.com 
Open 10.30am-5.00pmTues-Sat. 

Eind them on Eacebook: Eunkymo Beads 


Worcestershire 
TRAPLET PUBLICATIONS LTD 




Traplet House, Pendragon Close, 
Malvern, Worcs.WRI 4 IGA 
Tel. No. 01684 588500 Fax No. 01684 578558 
Email: general@traplet.com • www.traplet.com 
Open 9.00am-5.30pm Mon-Thurs, 
9.00am-4.00pm Friday 
Buy a copy of your favourite magazine, back 
issues, binders, books, videos and DVDs - 
Mail order/online shop 
All major credit/debit cards accepted 


SCOTLAND (g| 

BEAD WORKSHOP LTD 

Promenade, Leven, Fife, Scotland. KY8 4PH 
Tel. No. 01333 424400 
Email: support@beadworkshop.co.uk 
www.bead-workshop.co.uk 
Open Monday to Saturday 9.00 to 1 7.00 


7^ become Oft TBcycfui (uJl 

^ouju^ coidojdt ffiwx. Tei: 0168^ 588568 


Advertisers 

Index 


Beads Direct 

30 

Raven Avenue 

30 

Totally Beads 

14 

Beadsisters 

57 

Resin8 

57 

TPL Digital 

57 

Beads Unlimited 

83 

Riverside Beads 

27 
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56, 80 

Birmingham Memo Beads 

39 

Spoilt Rotten Beads 

21 
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74 

CJ Beaders 

30 

Subscriptions 

22-23 

Tuffnell Glass 

21 

Fire Mountain Gems 

84 

Tanzee Designs 

30 
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30 
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5 

The Bead Base 

26 

Warwick Bead Shop 

39 

Metal Clay Ltd 

3 

The Bead Shop Manchester 

39 
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79 

Noseks Just Gems 

39 

The Bead Smith 

2 

Wires.co.uk 

27 

Old Bicycle Shop 

57 

The Creative Craft Sho\A/s 

75 



Precious Sparkle Beads 

14 

The Crystal Phoenix 

57 
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Email: customerservice@spoiltrottenbeads.co.uk 

www.spoiHTottenbeads.co.uk 


01353 749853 


mait@beadeliciou5-bead5.co.uk 
07977 584778 

* Beautifut bead5, wires and findings. 

9 Workshops and parties available. 

www.beadelidous-beads.co.uk 


Tlia unique Gemstone Bead Company 


PRECIOUS SPARKLE BEADSP 


info^predoussparklebeaifs.co.uh Tel: (01738) 830740 

www.precioussparklebeads.co.uk 


www.noseksJustgems.com 

We sell to both retail and wholesale customers, some of the world's finest products 
for Beading^ Jewellery Making, Arts, Crafts and Crafting. 

Tel: 01225 706222 


the 

BEAD 

www.beadsmith.com 

SMITH 

H 6 EAD SHO to become a dlstriby tor, please visit eor website 1 



** * 

pellbound bead Co 

www.spcllboundbeacl.co.Lik 

inro@spellboiindbead.co.uk 


Beautiful beads ^ 
exclusive kits - 
everything you 
need and great 
service loo! 


www.tiddlybeads.co.uk 

TIDDLY 


For your small bead needs, 
and big beads too! 


THe ^eacfSHop 


Tel: 0161 

Manchester^^.»6iiiiiyti'i5ii«Wisiiiww93 274 4040 

www.thebeadshop.co.uk 


www.firemountaingems.com 

FIRE^OUNTAIN One Fire Mountain Way^ DEPT C143 

Grante Pass, OFt 97526-2373 




-FHendli/ S«rTHc«''Slrw 1973 


1 - 800 - 355-2137 


customer support: support@yahoo.oo.uk 

_ rr I 1^1 01262 420171 

TuTnellGl^ss 

www.turfnellglass.com 





\vvvvv. ro b bea ds . c-o . u.fe 

n 

uiA.fb@ro b UIA.S- be« cHs . CO . uefe 


f\ \ 


For all your beading needs visit our website: 

www.smittenbeads.co.uk 

Or find us on focebook; www.focebook/SmittenBeads 
We specialise in: Greek cost metal beads and charms - Czech 
I table cut glass and pressed glass beads - the unique and unusual 


p T sales@fiinkyMO.i 

Tel: 0121 441 39, 

Birmingham MOMO Bead Shop 


com 
3939 


www.thecrystalphoenix.com 

Jewellery Making Tools, Findings and Beads 




info@thecrystalphoenix.com 

Tel: 01743 791853 
• 07725 364223 


freimpi 

llecicls. 


A • Fast, Efficient Online Business 
I • Miracle Bead Specialist 

I Cr S •com * Visit Weekly for Special Deals 

www.framptonbeads.com 


TO ADVERTISE HERE 
PLEASE CONTACT HELEN ON 

S 01684 588548 • 


lielen.locMey@traplet . com 










Iiupirational 
CrcdUnq Maqaziiie*! 




Check out the beauty loorld cf 
dewing, quitting, beading and dtamping! 


FREE: FULL SIZE PATTERN SHEET IN EVERY ISSUE! 


iPATCHWORK 
& QUILTING 



Patchwork & Quilting 

ifi Created by Quilters for Quilters 
ifi Free pattern section 
it: Beautiful projects to make 

£4.99 available every month 


Subscribe and Save! 

\ 12 month subscription ; 

£42.95 save £16.93 

UP 

Available in nnost supernnarkets or 
shop. inspiredtonnake. conn with free P&P 


Bringing you sewing inspiration for 20 years 


sewing 

WORLD 

12 


" makes for a 

_ "7" sftirslrvcw 

COT Ifl . ... 

stunning cushions to 

Hems for knit 

fabrics freshen up your home 

r - — 





Sewing World 

Free full size pattern sheet 
Quarterly pattern supplement 
In-depth ‘Flow To’ guides 

£5.99 available every month 

* 

Subscribe and Save! *•••.. 

•!_ 12 month subscription ) 

£44.95 save £26.93 y’"' 

Available in nnost supernnarkets or 
shop.inspiredtomake.com with free P&P 


Q To% peopfe/ pmimtfj dout^ pdtktmln 

cations e 



0 ^ 114 - What's New • Books for You • Giveaways* JlljlJlllj lllj||llljlllj| ||||||| 

Fabrications 
Quilting For You 

4^ Fligh quality projects and features 
4^ In-depth ‘how to’ guides 

£4.50 available every two months 


FKFF CQINSHRING m QC cards -/inSTEP-S 

rrscc UNMAKES ^ jOinside ^ LZtutoj 

1 STAMP 


stamper 



1 Craft Stamper f 

l|iPgMjp''™™ggg| 

' Free stamp every month 


, 4= Covering all aspects of 


> rubber stamping and inking 

ideas 

■i Detailed step-by-step 


i tutorials 


i £4.99 available every month 

1 •* " 


■ Subscribe and Save! 


H-; 12 month subscription ’ \ 


1 £42.95 save £16.93 •••• 

h ’• •* 



Subscribe and Save! ••••. 

12 month subscription ; 
£21 .00 save £6.00 

Available in most supermarkets or 
shop.inspiredtomake.com with free P&P 


Beads & Beyond 

ifi Design-led craft magazine 

Innovative ideas for jewellery 
and lots of other items! 

4^ Clear and easy to follow 
instructions 

£4.50 available every month 


Available in most supermarkets or shop.inspiredtomake.com with free P&P 


Subscribe and Save! 

12 month subscription 
, £44.95 save £9.05 


Available in most supermarkets or shop.inspiredtomake.com with free P&P 


^+44 (0) 1684 588599 shop.inspiredtomake.com 
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Inside o\ir 
next issue... 

• Recycle, re-work and re-love - 

find components in unexpected places 

• Discover an extra dimension in design 

• Recipes for... beautiful beadcaps 

• Steampunk style 









Mixed media, stringing and linking, 
resin and lots more in the April issue. 


April issue on sale 
1 March 

Call 01 684 588599 to reserve your copy or 
see page 22 for our latest subscription offer 


Contents subject to change 


quick make 



gather these supplies... 

• 2 1 5mm Lavender primrose table cut beads 

• 2 Antique copper flower spacer beads 

• 20 6mm Antique copper jump rings 

• 1 0 Size 6/0 Crystal copper lined seed beads 

• 1 0 Size 6/0 Purple silver lined seed beads 

• 2 links Antique copper large oval chain 

• 2 Antique copper headpins 

• 2 Antique copper kidney shaped earwires 

tools required... 

Flush cutters, round nose pliers, flat nose pliers 


o 
% 


* Use the 
same technique 
of loading jump rings 
with seed beads to 
add interest to bracelets 
and necklaces. They are 
a cheap way to add 
movement and colour 
<>. to any piece. 


% 

O 




purple 

primrose 


Use seed beads to add delicate detail 
to these simple flower earrings. 

By Helen Bowen 


n Thread a primrose bead onto a 
_L headpin and turn a wrapped loop 
above. 

2 Thread five purple seed beads onto 
jump rings, closing them to secure the 
bead. Load five jump rings with copper 
seed beads in the same way. 

3 Open the chain link and thread on the 
primrose. Fill each side of the link with 
loaded jump rings (a mix of each colour on 
each side) and close the link. 


4 Thread the chain link onto the earwire 
and add a flower spacer bead to the 
large earwire loop. Repeat in full for a 
second earring. 


Primrose beads, large link chain - www.smittenbeads.co.uk 
Seed beads - www.spellboundbead.co.uk 



Over 4000 products. Unbelievable prices 
beadsunlimited.co.uk 




Use code BB1503 for £10 off orders over £40 

Code valid until 1st of May 2015. Not to be used in conjunction 
with any other offers or already discounted items. 


$ 15 ^ 

flat rate 
SHIPPING 

No weight 




FIRE^AOUNTAIN 
GEMS 

‘‘Friendly Service’’ Since 1973 


www.firemountaingems.com 



Company® 


Request your Fem ^ 
392 page catalog or go 
online to see over 1 20,000 hot 
jewelry-making products 


You supply the creativity, 

we supply 
everything else!® 


Lydia Peed in, NC ^ 

etsy.com/shop/beadbay 
Employee's Choice GRAND PRIZE Winner, 
Seed Bead Jewelry-Making Contest 


Lowest I 
Wholesale ' 
Prices on 
SWAROVSKI 
Crystal 




'^sted 


Fire Mountain 
Gems and 
Beads© 2015 









America's Favorite Beading 
and Jewelry Supply 


One Fire Mountain Way, DEPT Cl 43 
Grants Pass, OR 97S26-2373 
541-956-7890 


